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SIDE ONE 

STILL WATERS RUN DEEP 
LEAVE AS SLOWLY AS YOU CAN 
COMIN' HOME AGAIN 
JUST A FEELIN' 

I.L.M. 

SKID FLASHBACK 


BRUSH 

SBSSS 


SIDE TWO HALP169 

NATURALLY HIGH 

GOOD FOR ME 

LOOK AT LOVE BLEED 

BETTER THAN I EXPECTED 

(BUT NOT AS GOOD AS I'D HOPED) 

SEARCHIN' FOR GOD 

GOODNITE 


SIDE ONE 

Still Waters Run Deep (3.10) 

The reaction was warm when we were 
in form 

We kicked up a storm and we knew it 
Don't brand us a failure 'cause human 
behaviour 

Found us out of favour and we blew it. 
CHORUS 

And still waters run deep, High stakes 
don't come cheap 
And heartaches don't keep 
I sowed what I reaped, was so low that 
I creeped 

And ooh, ooh, ooh 
Those nights without sleep. 

We were just ordinary never mercenary 
But we got buried and we died hard 
From what I have observed that's not 
what we deserved 

We really were superb when we tried 
hard. 

CHORUS 

Leave As Slowly As You Can (3.00) 

She said I don't care that you're lyin' 
when you say you love me 
You're here right now and that's all 
that matters to me 

Just to feel you there lyin' right above 
me 

Will do for now though later on it will 
shatter me. 

CHORUS 

She said run me, run me through your 
fingers 

She said run me, run me through your 
hands. 

Have fun with me and let the moments 
linger 

And when you're done with me 
Leave as slowly as you can. 

She said I know about your other 
commitments 

And I've told you that's alright by me 
And nothing anywhere makes any 
difference 

Just as long as you stay here and spend 
the night by me. 

CHORUS 

Cornin' Home Again (4.15) 

I'm cornin' home again, haven't been 
there since I don't know when 
Gonna tell them 'bout the places I've 
been — scrapes I was in 
When I was livin' in sin 
I'm gonna tell them all the things I saw 
'Bout that little trouble with the law 
'cause now I'm ready to make amends 
I wanna come home again. 

I'm not bitter but I bleed when I'm cut 
I'm no quitter I just got stuck in a rut 
I'm no seagull no Jonathan Livingston 
I've had bellyfull now I just wanna 
come home. 


JUST A FEELIN' (2.50) 

Why in the sky does the blue moon 
turn to gold 

And why in the night does the warm 
day grow cold 

And why will this love of you and I 
never ever die 

Is it just a feelin' is it just a feelin' 

The kind of feelin' that sends you 
reelin' 

Sends you up and out through the 
ceilin' 

Or is it the kind of glow that only true 
lovers know 

Why when I sigh do I not sigh for long 
And Why when I cry is your shoulder 
there for cryin' on. 

Repeat. 

I.L.M. (1.45) 

We are gathered here 

Least way so it would first appear 

Then I look and look again 

For the familiar face of an old friend 

He was called away unexpectedly 

By someone who needed him more 

than me 

But I'll make the best of what used 
to be 

And hang on to his memory. 

J'm sure he too would have likened to 
come 

He'd have enjoyed being here with 
everyone 

Standin' around or just watchin' the 
show 

Who'd have thought he'd be the first 
to go. 

CHORUS 

Hey, did you ever think how it might 
have been 

If this time last year we'd have known 
This time next year will you remember 
Perhaps you better make a note of it 
Hey did you ever think how it might 

have been 

How it might have been. 

Skid Flashback (3.05) 

I just can't see myself goin' on for ever 
It wouldn't be much help livin' anyway 
I'd keep tellin' myself if only I'd keep 
thinkin' to myself if only 
But that don't stop me from being 
lonely. 

I'd spend most all my time tryin' to 
find the answer 

But it wouldn't be much help livin' day 
to day 

I'd keep tellin Myself if only, I'd keep 
thinkin' to myself if only 
But that don't stop me.from being 
lonely 


SIDE TWO 

Naturally High (4.00) 

I don't envy no birds or no bees 

Or anything that flys in the sky 

I need no dope or whiskey 

Lay some music on me 

And that will get me naturally high 

All the world's bread couldn't get me 

out of my head 

You'll never catch me livin' a lie 
Let me stay free lay some lovin' on me 
And that will get me naturally high 
Everything I do is for seein' me through 
I keep on laughin' so's I've got no time 
to cry 

And when I'm at a loose end I talk to 
my friends 

And that gets me naturally high. 

Good For Me (3.03) 

Not even for a minute would it occur 
to me 

That her smallest thought I wouldn't be 
in it 

And she thinks about me constantly 
CHORUS 

We got a good understanding and we 
appreciate being free 
We're happy being together so happy 
Lord we agree 

And it keeps her happy knowin' lovin' 
her is good for me 

I've got something I've always wanted 
she's got somethin' too 
Come stress and strain it'll remain 
undaunted 

Lovin' her the way that I 
CHORUS 

And my warm woman takes me higher 
Higher than I'll ever know 
She sets my body on fire and keeps 
my soul aglow 

Look At Love Bleed (3.40) 

Have you seen the first spring crocaus, 
have you smelled the sassalras 
Have you watched bands and took no 
notice 'till you heard the guitar played 
fast. 

And have you tried and tried but 
couldn't) hide from the sad vibes you 
were fedlin' 

And inside your head did something go 

dead as it does when love lies bleedin' 

Love lies bleedin', look at love, look at 

love, look at love, look at love bleed. 

You can sit around London town and 

watch them come and go 

Some are up and some are down and 

some are pretty low 

Some hold on ami get stood upon and 

at times are redm od to pleading 

They feel deprived but they still survive 

as you do when love lies bleeding 

Love lies bleeding etc. otc. 


Better Than I Expected (But Not As 
Good As I'd Hoped) (3.34) 

Yesterday I heard the impossible and 
Lord I almost died 
I got a call to rush down to the 
hospital, a friend of mine was bad 
inside 

And when I got there and they took 
me into special care, 

I decided to think the worst 

But when I saw him I had to look again 

And all I could do was curse. 

He was better than I expected 

But not as good as I'd hoped 

He looked dejected, neglected, he'd 

been injectin' all kinds of hard dope 

He'd been doin' it for sometime it had 

affected his mind 

His head was actin’ strange 

He was a straight jacket case, pain had 

creased up his face and he looked like 

he was goin' insane. 

I tried hard to talk to him but we 

couldn't communicate 

I sat there wonderin' could this be my 

friend with his mind 

And his body in such a terrible state 

I looked at the doctor and he couldn't 

hide what was inside his eyes 

He said it don't look too good we've 

done all we could 

But he don't have the will to survive 
Now he's better than we expected but 
not as good as we'd hoped 
Before I saw the tracks that were on 
his arms 

I knew he was a heavy user 
Shootin' smack had done him a lot of 
harm 

He was always a loser 

But he was a regular kind of guy 

Just wantin' to be high, same as all the 

rest 

But lookin at him now I wondered 
how, 

How the hell he'd gotten himself into** 
this mess 

He was better than I expected 
But not as good as I'd hoped 
He looked dejected neglected he'd 
been injectin' all kinds of hard dope 
He'd been doin' it for some time 
It had affected his mind 
His head was actin' strange 
And I didn't know for sure 
When I walked out the door 
If I'd over see him alive again. 

Searchin' For God (3.05) 

I've searched for God high, I've 
searched for God low 
I've searched for God and God must 
know 

I've been searchin' h "" boon searchin' 
there and I'm still s Printed iim 
For him everywher Republic ^ 

'RELAND 


I've seen a man die. I've seen the snow 

fly 

I've seen the earth dry, and I've seen it 
rain 

I've heard the bad dream, I've heard 
the voice scream 

I've heard it turn mean and I've heard 
the pain. 

CHORUS 

I smelled the small room, I've smelled 
the warm June 

I've smelled the deep gloom and I've 
smelled the shame 

I've spoken out loud, I've spoken with 
head bowed 

I've spoken with sour mouth and I've 
spoken in vain. 

CHORUS 

Good-Nite (2.43) 

There are two little words that I find 
hard to say 

Although I know you've heard them 
said most everyday 

They could make you weep put you to 
sleep or chase your blues away 
When I say goodnite, goodnite pretty 
baby goodnite 

Yeah, yeah, yeah, yeah, yeah, yeah, 
yeah, bye, bye, bye, bye. 

I said goodnite sleep tight and I hope 
everything works out alright. 

We have got to go, 

But we'd stay if we could 
I just want you all to know 
We enjoyed ourselves real good 
We had a lot of fun now we have got 
to run 

Let's do it again sometime 
Knock on wood. 

CHORUS 
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WILLOW WEEP FOR ME* 7:42 

IMPRESSIONSt 5:01 

PORTRAIT OF JENNIE* 2:45 

SURREY WITH THE FRINGE ON TOP 5:20 
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OH! YOU CRAZY MOON* 5:27 
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SIDE ONE 


LIES 12 " Mix 535 
LIES Aerobics Mix 53 7 

Written by: Bobby Gonzalez 
Arrangement by. Mystique 
Produced and Mixed by: Mix Wizard 
Recorded at: SYNC Studios. Miami, Florida 
Engineer: Looch 


SIDE TWO 


KISS ME 3:22 

LIES Jamaican Club Mix 5 «> 

Written by: Bobby Gonzalez and Freddy Forte 
Arrangement by. Mystique and Ron Perillo 
Produced and Mixed by: Mix Wizard and Ronnie Sansone 
Recorded ab New River Studio. Fort Lauderdale. Florida 
Engineer. Ted Stein 

Assistant Engineer: Teresa VandcrplanK 
Mixed at Criteria Studio. Miami. Florida 
F.xecutivc Producer: Stuart Cox 
Special Thanks To: 

Stuart Cox, our Manager. Dave Bochlcchlo. our Sound Technician, and Joe Muring 
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LIL MAMA HOW YA DO DAT Lick Sticky Fingers (ASCAP) 

FEATURING: JUVENILE 

WRI I'TEN BY: LANCE ALEXANDER, JUVENILE, KHALILAH 
SHAREEF AND MICHAEL WATSON 

PROOUCBD BY: LANCE LA ALEXANDER FOR BABY HONEY 
PRODUCTIONS INC. 

LEAD VOCALS: PDPPI 

BACKGROUND VOCALS: BABY BOY, SAINT, AND PDPPI 
RAR JUVENILE 

VOCAL ARRANGEMENT: LANCE ALEXANDER, MISS JAZZ, 
PDPPI, SAINT AND BABY BOY 

RHYTHM ARRANGEMENT: LANCE ALEXANDER 

KEYBOARDS, PERCUSSION, AND DRUM PROGRAMMING: LANCE ALEXANDER 

RECORDED AT: THE BABY HONEY MANSION ATLANTA, 

GA AND ST ANKDNIA STUDIOS ATLANTA, GA 
RECORDED BY CHRISTOPHER BLOOD 
MIXED BY: JOHN FRYE AND LANCE ALEXANDER 
AT STANKDNIA STUDIOS ATLANTA, GA 
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NAWSHAWTY FEATURING TREVELLEJEON 

Written By: lance Alexander, Khalilah shareef, Michael Watson, 

Larry Troutman and Roger Troutman. 

Lick Sticky Fingers (ASCAP) 

Produced By: Lance "L.A." Alexander for Baby Honey Productions Inc. 

Lead Vocals: poppi Background Vocals: Baby boy. Saint and poppi 
Naw Shawty Vocals: trevellejeon 

Keyboards, Percussion, and Drum Programming: lance Alexander 
Rhythm Arrangement: lance Alexander and Roger Troutman 
Vocal Arrangement: lance Alexander and khalilah shareef 
Recorded at: The baby honey Mansion, Atlanta ga and stankonia Studios Atlanta, ga. 


Executive producers-. b-Rich & L.A. Alexander 
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Mastered by: Chris Gehringer at Sterling Sound, NY. 
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INTRODUCING: 

RAY LEGERE & DAVE DICK 






Ray Legere 


Bob Goddu 


Dear Friends 


Good bluegrass music, played by musicians who understand it, can be an expression of joy and a 
celebration of llje. And when those musicians hate a special skill and sensitiuity, the results can be 
magic. Roger Williams is one such musician. His dobro playing is superb, displaying power when ap 
propriate and singing sweetly when the going gets mellow. This is not surprising, since Roger is n- 
Stranger to bluegras' music. He learned the dobro from old bluegrass records, and has been performi 
publicly since his debut, at age 15, with the Lilly Brothers and Don Stouer at the Hillbilly Ranch 
Boston. 


But Roger is more than just a dobro technician. When he plays he is in tune with the feeling of the 
music, as a creative spirit should be. His musical sensitivity is responsible for this record, and in the proc- 
ess shows itself in three ways. First, of course, is his own playing (fantastic, as usual). Second is his crea- 
tion of two of the tunes on this record, worthwhile contributions to the universal repertoire of bluegrass 
in general and the dobro in particular. Third is his re i jgnition of similar talent In others, and the subse- 
quent choice to include some very special people < > this record. Two of those special people are Dave 
Dick, a banjo and guitar wizard, and Ray Legere u similar phenomenon on mandolin and guitar We 
should be grateful that Roger brought these musk ans together I am thrilled to have had the opportunity 

to play a small part, but the real accolades 


Herman McGee 


Side 1 
1 


Fireball 

Herman McGee — rhythm guitar 
Bob Goddu — 1st banjo break 
Ray Legere — mandolin 
Dave Dick — 2nd banjo break 
Sharon Horovltch — acoustc boss 
Roger Williams — dobro 


2. Steam Powered Aeroplane 

Herman McGee — rhythm guitar 
Dave Dick — banjo and lead guitar 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


3. Waltz Before the Snow 

Jim Muller — rhythm and lead guitar 
Ray Legere — mandolin 
Dave Dick — banjo 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


Arkansas Traveler 

Ray Legere — mandolin 
Herman McGee — rhythm gui i r 
Dave Dick — banjo and lead gi 
Sharon Horovltch — acoustic I : 
Roger Williams — dobro 


Sledd Ride 

Herman McGee — rhythm guile ■ 
Ray Legere — lead guitar and m uido 
Bob Goddu — banjo 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


Maggie Blues 
Herman McGee — rhythm guitar 
Dave Dick — lead guitar and banjo 
Ray Legere - mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


RO G E 

LLiam 


R 


Music has always been an important facet of my life It has always been a 
good friend to me. as it can be and should be for anyone. It is that wonderful 
phenomenon that bridges the gap between the finite and the Infinite. It is a gift to 
be shared Equal to a musician's desire to play mi sic is that of sharing it. This 
album is a result of that desire, coupled with another consideration; that of an 
association with some very gifted musicians. Ray Is from New Brunswick, 
Canada , Dave Is from Sutton, Mass , Jim and Sharon are from Vatertown, 
Mass . Bob is from Milford, N H , and Herman resides In F„ Kerr ngto' , N.H. 
Our first encounter as a musical unit was in a jam session c. a b.uff,rass ■stival in 
Maine, Labor Day weekend. 1983, nnd It roved to be .he r.atr.lyst tc his even- 
tual undertaking 


In an effort io reproduce the ene-gy and creatlv 1 , wh'c > seemed to 
emanate from this particular ensemble and due to my ,< ng standing desire to 
produce an instruniental album, I arr ner.fo’e happy t ml proud to present this 
package I hope you enjey listening to .t as much as we enjoyed recording It. 


Roger Williams 


This album is dedicated to 
my father, Ben, my mother, 
Gerry, my daughters, 
Melissa and Jennifer, my 
son, Robbie, my brother, 
Dauid, and especially to my 
wife and best friend, Carol 
Ann. Thank you all for your 
love and support through 
the years. 


go to Roger, Dave, Ray. Sharon, Herman, 
and Bob, and everyone else who con- 
tributed or encouraged or supported, so 
that this recording would be possible. 


Good music is more than just a collec- 
tion of notes, and a good band is more 
than just a collection of good musicians — 
or, as the saying goes, the whole is more 
than the sum of its parts What makes this 
music special was the devotion of the 
players to that summation, and the musical 
chemistry that the group was thus able to 
achieve in the studio. At times it was elec- 
tric, and at other times, powerful and soul- 
searching And it was always wonderful. I 
know — / was there, and I will cherish the 
memory Here's hoping that everyone 
who hears this recording will find it as 
memorable and rewarding Thanks. 


Roger. 


Side 2 


3. 


1. Essex County 
Herman McGee — rhythm guitar 
Ray Legere — mandolin 
Dave Dick — banjo and lead guitar 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 

2. No One Will Ever Know 

Dave Dick — rhythm and lead guitar 
(1st guitar break) 

J> 'ii Muller - rhythm and lead guitar 
(2nd guitar break) 

Rau Legere — triple mandolin 

Sharon Horovltch — acoustic bass 
Roger Williams — dobro 

Durham's Bull 

Dave Dick — lead guitar and banjo 
Herman McGee — rhythm guitar 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 

4. Crazy 

Dave Dick — rhythm and lead guitar 
Jim Muller — rhythm guitar 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 

5. Papa Played the Dobro 

Herman McGee — rhythm guitar 
Dave Dick — banjo 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro & vocals 

6. Huckleberry Hornpipe .k !V 

Herman McGee — rhythm guifar P 

Dave Dick — banjo, 1st mandolin. ' 

2nd lead guitar 
Ray Legere — 1st lead guitar. 

2nd mandolin 

Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


Sharon Horovich 


Jacket Design. Artwork, paste-up. 
Carol Ann Demers 


Front cover design adapted from a 
leathercraft conception by Herb 
Mowry of Mansfield. Mass. 


Photos Ann Byers, Carol Ann 

Demers. Dave Dick. Roger Williams 


Recorded (June 1. 2. 3. 1984) and 
mixed at White Mountain Recording 
Studio. Rochester, New Hampshire. 


Engineer — Bob Meehan 


Produced and arranged by Roger 
Williams 


Roger Williams plays a 
wood resonator guitar 


Special thanks to Herman, Jim. 
Sharon. Bob, Dave, Ray and Bob 
Meehan Your valuable input. 
Insights, and encouragement 
throughout this endeavor made it not 
only worthwhile but thoroughly 
enjoyable. 
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Black Dog (Traditional arranged by P.R.S.B.) 
P.D. 3:06 

Rounder (John Widdicombe) Fiend* Club 
Music BMI 3:34 

Kentucky Mandolin (Bill Monroe) Bill Monroe 
Music BMI 3:34 


Don t Do ll And It Won t Be On Your Mind 
(Jimmie Skinner) Blue Lick Music BMI 3:00 
Country Charm (Bob Mason) Fiends Club 
Music BMI 2:20 

Spin Those Prettv Girls Around (Ken lis/ewski) 

I lends Club Music BMI 2:32 

Banana Republic (S. Goodman. S. Burgh. 

J. Rotherme!) Big Ears Music Inc.— Red 

Pnjamns Music Inc. ASCAP 4:45 

The Choice Is Up To You (Ken Lisrewski) 

Fiends Club Music BMI 2:25 

Monroe's Hornpipe (Bill Monroe) Bill Monroe 

Music BMI 2:50 


Grey Eagle (Traditional arranged by P.R.S.B.) 
P.D. 4:10 


Produced by Merle Watson and Bob Mason for Fiends Club Productions 

Recorded Uveal Charlotte's Web, Rockford, 111. September 25 & 26. 1979 


Mixed at Shade Tree Studios— Like Geneva, Wisconsin 
Mixing— Andy Waterman, Merle Watson, Boh Mason 


Remote Recording — Dale Ashby and Father 
Photography— Mark Duerr 
Album Jacket Layout and Design— Usa Spencer and Nunn Sflbnugh 
Executive Producer -William G. Knlckrehm 
1980, Fiends dub Music 

Special thanks to Dale Ashby, B. J. and Pops, Andy Wntrrmnn ,-Mi^Syalson, nil of the 
Charlotte's Web staff, Karen Howard, Chester Field for “spirits", amVHbiks to all of v< 


For booking or mailing list Information contact us at: Open Booking Agency 

5601 Odann Road 
Madison, Wisconsin 537 19 
(608)271-1190 

Till* album Is dedicated to Jimmie Skinner who passed away shortly nftet the alhu 
was completed. 
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Photo By Michael Hauptschein 


“The music is unmistakably, freshly Jewish and opens new 
avenues in the art of listening.” — Nat Hentoff 


What .t m, #>lp never ulra the thore, 




Serve M.Shem with |oy. 




Ikh hob n petto ygn its hekher un i htarkee. 


Bind 2 



Bind 3 
Rom'mu 2 50 


Thi worth in front Ptilm 99. ontof thish pnfn 
by r he 7/e7er Klbbittia lo mix (he Slubber 





Bind 2 

Borey Olam d 34 

Compoud by M. Horoeriu ind disco tired in Vein* Purer- 
ne*i Songiol the Cherndlm I 

HsSMoym 2 eh HaBlnyan. 

Creator ot the Universe. 

Complete thlt, the ttructure 

Bind 3 

Shalom Aleyehem Waite 3 23 

Shalom Aleyehem Malakhey HaShareyt Malachey Elyon 
Mi Melech Malchey HaMlakhim, HaKedoah Baruch Hu 



Composer Credits: David Shnoyor— Rom'mu, Vlbanah, Avarcha, Hlnay, Shalom Aloychom Wall;, KOI Rlnah; Suo Roemor— Ivdu. Zol Zayn. 
Far Voa, Alan Oresky-Avrum's Nlgun; M. Horowllx, Iho Boalonor Robbo— Ylbaneh, Boroy Olam Production Cradlta: All the mualc In 
American Chat was arranged and produced by Iho Fabrangon Flddlora. Recorded at BIAS Recording Studios, Falls Church Virginia. 
Englnoor: William McElroy Production Assistant: Gloria Rowland Photography: Rachel Abramson and Judy Sugar. Dover Doslgn, 
Layout: Art (or People. Spiritual Support: Peter, Josalca end Deborah Roomer, Diana and Mellsso Oreaky; Monica Sperbor; Rachol 
Abramson, and the members ol tho Kosher Kitchen Collective. 

Copyright 1975, 1977 by Fabrangen Fiddlers, P.O. Box 8056, Silver Spring, Maryland 20907 
Special thanks and crodlt to Iho Eatato ol Saul Rsskln lor the cover Illustration. 

Music: Alan Oroaky— llddle, mandolin, porcusalon (Borey Olam); Sue Roomor— vocals, guitar, piano; David Shneyer-vocals, guitar, tenor 
banjo (Kol Rlnah), harmonica; Frank Sparbor— clarinet, vocal (Boroy Olam); Theodore Stone— bass, altar (Borey Olam). 


Why did my little light die? 
Thit'i whv my httlt lightt di*d. 


Why did my Unit how lade? 

I protected It, cradled It to my heart. 


Why did my itring burst? 

I matched it tauter 
I to wanted it to play - 
That'* why my string burst. 


Bind 5 

Kol Rlnah 3:30 

Bndging Hie g up between r»e Holy Ones me Bigfi reeve. 


Kol Rlnah ViShuah 
B'Ahalev Tieddlklm 
Vmln HaShem 
Owh Khayll. 
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EDDIE LUND PRESENTS . 
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EDDIE LUND AND HIS TAHITIANS 


E TARA MEA E 


TUTU NUI 


Animara ino mau te tara mea e 
El roto te miti Tahiti nei 
E ua rahi roa ei nia i te aau 
E ua imi te hui raatlra 


E TIARE TAU 


HERE 


I roto tau mafatu 
Aue ra te oto rahi e 
flue ra te mauiui e 
Mauiui to matou mafatu. 


E URU PUKA 


SIDE ONE 

1. E TARA MEA E (Tehahe) 

2. E TIARE TA’U I HERE (Tehahe) 

3. E URU PUKA (Onee) 

4. FARAOA IPO (Onee) 

5. ARERE (Tehahe) 

6. TE REO TO TEINA (Onee) 


SIDE TWO 

1. TUTU NUI (Onee) 

2. TE FANORAA (Tetahe) 

3. E POTI TERE MAI (Onee) 

4. HITI RERE (Onee) 

5. MAUIUI T£ TINO MAMA (Tehahe) 

6. MAI TE HOE PO A V AE (Tetahe) 


Tutu nui akau mai uta 
Noho mai na Kona 
Na Kona noho mai e. 

Na roto mai koe 
Te moana toetoe 
To rima rave mai e mama 
To ihu e hogni. 

TE FANORAA 

Te fanoraa te poti na te roto mai 
Roto mai i te are miti 
Nafea toa mai te matai 
Ua fatata te taime 
A rahi e homa 
Ua fatata te taime. 




Tere hia mai. 

FARAOA IPO 
E tutu mai koe i te umu 


Vahine vajhi e 


I taharaa roa faaoti al. 
ARERE 


A rere tera vahl atea roa 
Puai vai ta tora haihai vau 

Fano mai te heva iau e 
Puaivai ta tera hai vau. 

TE REO TO TEINA 


Arofa rahi te reo to teina 
Tapir! mai te va'a. 


Mauiui rahi tou mafatu 
E ua amu hia vau 


That very special beat of the PAUMOTU GUITAR is so 
distinctive it has become famous the world over, it was bor- 
rowed from the Flamenco rhythm introduced by Spanish ex- 
plorers centuries ago. Over the years, under the spell of tropic 
trade winds and endless surfs beating on distant coral reefs, 
it has become a part of the heritage of the Paumotu people 
living on countless atolls strewn across the Southern Sea. 
And in the capable hands of Rona, Hiro, Etienne, Morito, 
i'eheva, and especially Guitou, the 12-year old boy wonder 
bass player, you hear the PAUMOTU GUITAR at its best. 


Cette tres speciale Frappe de la guitare Paumotu est tene- 
ment caracteristique, qu'elle est devenue celebre de par le 
monde. 

Elle a ete empruntee an rythme Flamenco introduit aux 
lies par des Navigateury Espagnois il y a plus d’un siecle. 

Au fil des annees, sous le charme des variants vents tropi- 
caux, ainsi que du ressac sans fin. frappant ces loin tains recifs 
de corail, elle est passee dans I'heritage de ce peuple Paumotu 
vivant sur ces inddnombrables attols dissembles a trovers le 
Pacifique Sud. 

Grdce aux doigtes experimentes de Rona. Hiro. Etienne, 
Morito. Reheva et speciclement de Guitou. ce prodigieux 
bassiste de 12 ans, vous entendrez la Guitare Paumotu dans 
ses meilleurs expressions. 



E POTI TERE MAI 

E poti tere mai 
Te roto fare kahae 
Kapena to mua ruau e. 
Tagnata haruharu rutua 

Te noho mai ra fare kahae. 
HITI RERE 





Te me haragni e 

Te me haragni to hinagnaro e. 


MAUIUI TE TINO MAMA 

Mauiui te tino mama 

Aue aue hoi e 

Eaha to maki kore au e kite 

Roraherahe ta makimaki ta pari. 

MAI TE HOE PO AVAE 

Mai te hoe po avae 

Tei teara tau tino 

Tei te moana patitifa tau tino 


I te arofa e ia feruri au ia oe 
I te po e le ao 
No reira e tau vahine 
A parahi tereva nei ia'u 
Te reva net Ia'u 
Na te moana rahi 
la feruri Ia'u ia oe 
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ACCENT ON STEAM 






Reading 2102. 4-8-4 



ACCENT ON STEAM, VOL. II 

This is the second in the ARKAY ACCENT record series which features audio examples of foreign steam locomotives in 
operation Sounds of contemporary domestic steam are included to provide a comparison which may be deceiving since 
the South American steam locomotives on the record were either built or designed In the U.S. 


Plentiful coal supplies and a shortage of oil combined to keep steam on the Teresa Cristina in Brazil and on much of the 
South African Railways Steam survived in Ecuador simply because the Diesels bought to replace them were not completely 


Side 1 

1 GSQ No 46 

2 GSQ No 43. On Board 

3 Brazilian (EFDTC) No. 308 

4 Brazilian (EFDTC) No 310 a 406 
On Board Double Header 

5 Brazilian (EFDTC) No. 313 

6 Brazilian (EFDTC) No. 406, On Board 
7. NKP No 765 


Side 2 

1 NKP No. 765 

2 Reading No 2102 
3. Reading No. 2102 
4 Cass Shay No. 4 
5. Cass Shay No. 4 

6 South African Rwys., Bethlehem Depot 

7 South African Garratt No. 59 

8. South African Rwys. 25NC class 4-8-4 


Band 6 

We take our ARKAY stereo microphone for another cab ride. This time aboard EFDTC 2-10-2 No 406. recently purchased 
used from Argentina, departing Jaguaruna with empties The chime whistle at the start of the sequence belongs to 2-10-4 
No 319, saluting the 406, which is equipped with the hooter whistle. 

UNITED STATES 

Our audio scenes of steam power in the U.S. are included to display domestic steam power operation forcompanson with 
the foreign power and, of course, for plain entertainment. The Cass whistles are a favorite of ARKAY recording engineers 
and are included on the assumption that the listener will share our enthusiasm The 2102's operation on Chessies Marlmton 
Branch In the early 70's is also one of our favorites. This big engine with its loud, throaty exhaust, probably had more 
different whistles attached than any other engine to operate in this country. Nickel Plate Berkshire No 765 is the first of the 
trio of domestic steamers on the record. This magnificent machine substituted for the Southern 2716 in the Autumn of 1982 
765 literally smoothed out the grades of the infamous Rat-Hole Division. Her performance, and her melodious Pennsy 
passenger whistle captured fans, railroaders and unlnvolved on-lookers alike. 

Band 7 

Ex-Nickel Plate 2-8-4 No. 765 accelerates north out ol Oneida, Tn. alter a service stop during her October, 1982 romp over 
Southern's Rat-Hole Division, 


SIDE 1 

ECUADOR 

The Guayaquil 4 Quito Ry ol Ecuador climbs from an altitude ol 600 feet at Bucay to 10,000 feet at Palmyra in just 49 mllesl 
Grades routinely run from 5 to 5v.% The Baldwin built consols on this 3V4 foot gage line are limited to just four cars upgrade, 
The sensational scenery on the G40 features double switch-backs that climb the Devils Nose, a sheer rock wall rising 
above the station at Sibambe. 

Band 1 

Guayaquil 6 Ouito 2-8-0 No 46 struggles out the Alausi with four cars on the 5.5% grade to Carolina, The 1945 Baldwin 
product has |ust spun her 42 inch drivers into a stall, and we pick up the action Just as the 46 is starting again. The sequence 
was recorded in 1979 

Band 2 

VJi: are m the cab ol G60 2-8-0 No 43, Baldwin class of '44. with four cars on the Cuenca interchange, at Sibambe. The 
employees timecard lists tho grade here as 5%. but the grade on the siding Is much steeper The engineer fights continued 
si pping of the 43 before finally getting traction to work his train up to tho lower Devils Nose switchback. Tho slapping 
sound comes from incomplete burning in the firebox. 

BRAZIL 

Enefer Dona Teresa Cristina (EFDTC) is the unusual name for an isolalod molor (39% Inch) gage railway on the South 
Atlantic coast of Brazil Mainline power is provided by 2-10-4’o built by Alco and Baldwin In 1940, and Belpalro hollered 2-10- 
2 a built in 1937 and 1949 to a 1921 Baldwin design. The EFDTC carries only one commodity— cool. 

Band 3 

EFDTC 2-10-4 No 308, built by Baldwin in 1940, blasts upgrade near Explanoda with 26 loads of coal from tho Urussunga 
branch Thu 1 3% ascending grade Is the steepest on tho main line ol the EFDTC. 

Band 4 

TEN COUPLED STEAM DOUBLE-HEADEDI Our stereo microphone Is In tho cob of EFDTC 2-10-4 No. 310, Iho load engine 
'■i a double-headed train ol empty hoppers arriving ul Jaguaruna. Tho 310, with tho chime whistle, will bo on the loft, while 
the sound on tho right will be from 2-10-2 No 406 with tho hooter whistle. Rocordod In August, 1983. 

Band 5 

EFDTC 2-10-4 No 313, wheezes asthmatically os it works away from tho water plug nt Morro Grande, In Brazil's Santa 
Catarina Stale The 24 loaded hoppers of coal olvo tho 1040 Baldwin product a bit of a problem on rain slicked rail, Howovor, 
313 •, biggest problem seems to bo coming from massive steam leaks around her piston rod packing. You are not listening to 
tho sound of open cylinder cocks! This soquonco was also rocordod In August of 1903. 


SIDE 2 

Band 1 

It is shortly after sun-down at Wilmore, Ky as the night bugs sing their song. Soon, this melody is interrupted by a chime 
whistle. A rapid exhaust becomes louder and the ground begins to shake as 765's headlight looms Quickly, the big 
Berkshire roars by at 60 per in a truly stirring sequence 

Band 2 

Wo are trocksldo at Marllnton, W. Va. as ex-Reading 4-8-4 No. 2102 departs after a water stop. The sounds of her two whistles 
echo off the mountains surrounding the valley. 

Band 3 

2102 leaves Cass for Durbin, as a Cass Scenic Shay whistles In the background 

Band 4 

Cass 3 truck Shay No. 4 entertains us with a beautiful chime whistle during a light rain In July of 1971. 

Band 5 

Here is Cas9 No. 4 again, with tho rain coming down harder This does not affect the sound of that chime whistlel 

SOUTH AFRICA 

Accont on Steam, Vol. II ends with a visit to South Africa. This huge, complex land had a wide variety of steam power Most 
of this was 3% foot gage except for n few linos ns wo will demonstrate. The cuts on this record provide a cross section of 
South African Railways stonm power 

Bond 6 

Wo aro at Iho Bolhlohom Dopot, one evening in May, 1977, listening to a 25NC Class 4-8-4 switching while another tram 
departs In tho background, 

Band 7 

We aro on-board 2-foot gago Garratt No 59, hauling the Dally excopt Sunday mixed from Estcourt to WOnen. This coal fired 
buauty sure sounds big lor n two-looter. Rocordod In Soptombor, 1976 

Band 8 

Our Inst sequence Is a long cut that Is best appreciated while relaxing In an onsy chair A SAR 25NC Class 4-8-4 blasts 
upgrndo with a atondy, persistent exhaust ns If climbs and crests the last grndo on Its Bloembonteln to Bethlehem run It is 
early evening and sound travels woll Tho long, mournful whistle Just boforo tho onglno passes provldos a fine end to tho 
record. 


Produced By Richard L Krueger Engineers: Richard L. Krueger Hal Lewis Leo Beau|on Cover Photos; Lett Top; South African 4-8-2, John Briggs: & r 1983 ARKAY ENTERPRISES AR-1077 

Right Bottom NKP #759, 2-8-4, Hal Lewis 5893 Amapola Drive, San Jose, CA 95129 
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Introducing Roam 






Introducing the Hot Debut Single 

Let's Get To It (The Krunk Love Song) 





Let's Get To It (The Krunk Love Song) 

The Dirty South Version 4:16 
Instrumental 4:13 
Accapella 4:15 


SideB 


Let's Get To It (The Krunk Love Song) 

w/o Rap 3:52 
Instrumental 3:47 


Ee-De Biography 


There's something about Ee-De that is 
contagious. It could be his deep, 
penetrating gaze or his easy, irresistible 
smile. Maybe it's his laid back, sexy 
personality or his flawless, smooth-as-silk 
vocals. Maybe it's the fact that Ee-De is as 
charming as he is rugged that makes him 
an easy target for the desires of young 
women and the respect of young brothers. 
Whatever the attraction, one thing is 
certain: Ee-De is the next R&B star on the 
music industry horizon. 


"/ Know What Women Want " 


"I've learned that women like to be 
listened to, like to be talked to," Ee-De 
says confidently. "I tell guys you don't have 
to go out of your way and do anything 
extra to please a woman. All you gotta do 
is LISTEN to her. She'll tell you everything 
she wants, how she wants it and how she 
wants to be treated. It's not complicated 
at all." 


On his NME Records debut, Ee-De takes 
bits and pieces from his personal 


Brothers, Ee-De delivers an album that is 
arousing, entertaining and awe-inspiring 
from start to finish. 


Just Call Him "Mr. Up and Down " 


From the opening bars of the 
club-shattering uptempos "Shake" and 
"Let's Get To It" to the tender ‘Tell Me 
Your Secrets" and "See You Again." Ee-De 
proves that he definitely knows what the 
sisters - and the brothers — want when it 
comes to music. But it is songs like the 
titillating "Up and Down," the 
mouth-watering "Buttnaked" and the 
sexually boastful "Sex Center" that 
showcase Ee-De at his naughty best, 
spewing lyrics dripping with sexuality -- 
straight, no chaser. 


"I'm not sugar-coating it," Ee-De explains. 
"Behind closed doors, we all are saying the 
same things. But I'm actually saying it for 
everybody: saying what men and women 
want to say and what they want to hear. 
Everybody wants to know the secret to a 
good relationship or even to good 
'relations.' I'm giving it to them on this 
album. I'm just trying to make it easier." 


Buttnaked 3:32 


experiences with women and sows them 
like so many emotional seeds, scattering 
them throughout the album to create a 
colorful garden of stories that uncover 
what really goes on between men and 
women in relationships. With the help of 
the dynamic production duo, the Platinum 


Throughout his songs, Ee-De is a 
convincing story-teller and a masterful 
vocalist. He's a sexy new face in R&B that 
is bound to have palms sweating and 
hearts racing with each word that falls 
from his lips. 
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Side A 


“Where They At” 

1 . Radio Mix 
2. Instrumental 
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ColliPark Music 

presents 




Cftom 

, featuring 
B.G. aka B. GlzzSa 


: • 

“Where They At” 

1 . Club Mix 
2. Clean Acappella 
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WE- ROCK-OOl 

COmACT-B47.539.7B59 



ROCKHOUSE 

ENTERTAINMENT 


LIMITED EDITION 
FOR PROFESSIONAL DJ USE ONLY 


,s a violation of oPP 






WE-ROCK-OOl 

CONTACT-347.539.7359 


1) Rap Niggas Clean 

2) Rap Niggas Dirty 

BSIDE 


ROCKHOUSE 

ENTERTAINMENT 


LIMITED EDITION 


FOR PROFESSIONAL DJ USE ONLY 


° n 's a violation of a 




3 Twelve Records 

JARA 


Side A 


Produced by Khalifani for MetaMusic Ent. 
Mixed by Khalifani & Jarvis Blackshear 
Mastered by Jarvis Blackshear at 1210 Studios 


Hatin On Me 

1. Radio (3:31) 

2. Instrumental (3:31) 

3. Acappella (3:31) 

For Information Call (404) 326-3952 
or (866) 716-0888 


Side 


3 Twelve Records 

JARA 


B 



Produced by Khalifani for MetaMusic Ent. 
Mixed by Khalifani & Jarvis Blackshear 
Mastered by Jarvis Blackshear at 1210 Studios 


Hatin On Me 

1. Club Version (3:30) 

2. Instrumental (3:31) 

3. Acappella (3:31) 


For Information Call (404) 326-3952 
or (866) 716-0888 




RAttCWbN 

BLUE DIAMOND 

(Dirty Mix) 



iA.O.M.M.Y.” 

(Dirty Mix) 
MTM-2060A 


“DAMN” 

(SHOULD’VE TREATED U RIGHT) 

JA RVLB 



JOHRMRN 


CATALOG TRIJ001 
SIDE A 
45RPM 







SIDE A 


For Booking Information: 
706 - 330 - 3659 ; 706 - 464 - 8498 ; 
678 - 249-4398 


©2003 Strong Arm 
Breakage Firm 
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» (a cappella) < 
(instrumental) 
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Manufactured and distributed 
by Southern Music Distribution 
www.southernmusicdigital.com 


J.R. 


SIDE B 

For Booking Information: 
706 - 330 - 3659 ; 706 - 464 - 8498 ; 
678 - 249-4398 


8 00733 


Ml 


©2003 Strong Arm 
Breakage Firm 


06271 1 5 


1. Be About Yo Business (club) 4:33 

2. Be About Yo Business (radio) 4:32 

3. Dressed To Kill (radio) 3:50 


Manufactured and distributed 
by Southern Music Distribution 
www.southernmusicdigital.com 
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BRUSH 
SHI ELS 

Brush Shiels 


HALF 169 STEREO 1 STILL WATERS 

RUN DEEP 


2. LEAVE AS SLOWLY 

AS YOU CAN \ 

3. COMIN' HOME AGAIN ° 

4. I. L. M. 


5. JUST A PEELIN' 

6. SKID FLASHBACK 


SIDE ONE 
® Ireland 1977 


All titles composed 
by Brush Shiels 
Prod, by: Brush Shiels 
and Rod Thear 
Rec. in: Lombard t 
Sound, Dublin. 

Pub. by: Squirrel jP 


Music 
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BRUSH 

SHIELS 


Brush Shiels 


HALP 169 STEREO 


1. NATURALLY 
HIGH 

2. GOOD FOR ME 

3. LOOK AT LOVE 
BLEED 

4. BETTER THAN I - 

EXPECTED (BUT NOT % 
AS GOOD AS I'D HOPED) 


5. SEARCHIN' FOR GOD 

6. GOODNITE 


SIDE TWO 
© Ireland 1977 


All titles composed 
by Brush Shiels 
Prod, by: Brush Shiels 
and Rod Thear 
Rec. in: Lombard <. 
Sound, Dublin. 

Pub. by: Squirrel 
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SPECIAL 
DISCO MIXER 


BITS & PIECES III 


STEREO 



MADE IN CANADA 


SPECIAL 
DISCO MIXER 


BITS & PIECES III 


STEREO 
33 1/3 R.P.M. 
TIME: 16:35 


“LET’S DO IT” 

MORE OF THE 

ttO’s MEDLEY 


MADE IN CANADA 
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AR1074 

Stereo 



AR 1 074 
Stereo 



5893 Amapola Drive 
San Jose, Ca. 95129 


DECADE OF STEAM 

Volume 2 

1. UP 3985 

• 

2. UP 3985 

3. UP 3985 

4. HEBER CREEPER 1744 

5. HEBER CREEPER 1744 

6. Me CLOUD 25 

7. Me CLOUD 25 

8. SOUTHERN 2716 

9. SOUTHERN 2716 

© & ® 1982 ARKAY ENTERPRISES 
5893 Amapola Dr. San Jose, Ca. 95129 


Side 2 
33 1/3 RPM 
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Serie de LUXt: 
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VELP 78.002 
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WILLOW WEEP FOR ME 


1. WILLOW WEEP FOR 

2. IMPRESSIONS f 

3. PORTRAIT OF JENNIE (Burd«i-Robinsbn) 

4. THE SURREY WITH THE FRINGE ON TOP 
(Hammerstein ll-Rodgws) 5:20 ED. FONTANA 




(Ronell) 7:42 
ne) 5.01 

2:45 Ed. FONTANA 


WES MONTGOMERY 











:000s os 



Serie de LUXE 
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WILLOW 


1. OH, YOU CRAZY 
2. FOUR ON 
3. MISTY (Garn 
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"HOLD UP" 

1. CLEAN 

2. DIRTY 

3. INSTRUMENTAL 


PRODUCED BY SOUNDZ 

Contact: whop354@aol.com 
914-619-6657 


SIDEB 


raottOVHt 

ENTERTAINMENT 

BERG 

FEATURING SOUNDZ 

G KE-01 

"BE MY BITCH" 

1 . CLEAN 

2. DIRTY 

3. INSTRUMENTAL 

4. ACCAPELLA 

PRODUCED BY SOUNDZ 

Contact: whop354@aol.com 
914-619-66 57 


SHY ROSE feat. TONEY D. 
& THE LOVE! 
ORCHESTR 


SPECIAL DOUBLE A SIDE 
A-Side 

1. YOU ARE MY DESIRE 
(Vamos a hacer el amor - REMIX) 

Plus AA-Side 

CERRONE’S SMASH HIT 
1. GIMME LOVE 
(TONEY D.’s 1990 REMIX) 


FAN - X - 1205 


ail rights of 



FAN-X 1205 

Side A 



MIX 45 
STEREO 
SUISA 


YOU ARE MY DESIRE 
(Remix - Vamos a hacer el amor) 

(A. D’Addezio) - (7’50”) 

SHY ROSE feat. TONEY D. 

& the LOVETRIP Orchestra 


Produced, composed and mixed by 
TONEY D. for FANTASY International Records 
© & ® Fantasy International Records 

FAX (031) 229295 - Phone (031) 229294 
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Side AA 


MIX 45 
STEREO 
SUISA 


Ox- 


GIMME LOVE 
(Extended Club) 

(M. Cerrone/A. Wisniak) - (S^O”) 

SHY ROSE feat. TONEY D. 

& the LOVETRIP Orchestra 

Produced, and mixed by 
TONEY D. for FANTASY International Records 
® Cerrone Music 
© Fantasy International Records 

V FAX (031) 229295 - Phone (031) 229294 
** ' ?f S£/?V£0 UNAUTHOKlStO 
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SIDE A 

Executive Producer: 

Dr. R. D. Fields 
Produced by Young & Co. 

and Jimmy Randolph 
Mixed by Julian Robinson, 
Stephon Johnson 
and Mumbles 



I’M TOO COOL 

(Billy Young-Kenneth Young-Mike Young) 

YOUNG & COMPANY 

A 1985 Sound Of London Record Corp. 



Executive Producer: 

Dr. R. D. Fields 
Produced by Young & Co. 

and Jimmy Randolph 
Mixed by Julian Robinson, 
Stephon Johnson 
and Mumbles 


I’M TOO COOL 

(Billy Young-Kenneth Young-Mike Young) 

YOUNG & COMPANY 

A 1985 Sound Of London Record Corp. 


IMPORT ! 

SOL 176 

That’s Right Pub. (BMI) 
CLUB (B)-6:38 
CLUB (C)-11:10 
VOCAL TRACK-1 :26 



siiHOia 


Hi 


*0* R0Y RECO^ 




45 R.P.M. 

Produced by: 
E. Roy Coliin§ 
Arranged by: 
Errol Moore 
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Produced bp: 
£. Roy Collins 
Arranged bp: 
Errol Moore 


STEREO 

ROX 187 

SIDEB 
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SHE NEED LOVE 

(E. R. Collins} 

E. ROY COLLINS 

Published by 
ROXROY MUSIC 

Phone ( 609 - 871 - 9031 ) 
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BABY I DON'T KNOW 

(John McDlarmid) 

KRYPTONITE 

Produced by Dee Jay Productions 
Publishing by Giacomo Publishing (Capac 

© © 1981 DEE JAY PRODUCTIONS 
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DJD-007 
Time: 6:55 




ABY I DON'T KNOW (Instrumental) 

(John McDiarmid) 

KRYPTONITE 

Produced by Dee Jay Productions 
Publishing by Giacomo Publishing (Capac> 

L ® © 1981 DEE JAY PRODUCTIONS A 

Made in Canada 
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TUNNEL OF LOVE 

(K. Philippe, G. Ruvolo, D. Hresko) 

CAROL COOPER 

Protoons, Inc./Fast Radio/ASCAP 
Produced by Guy Ruvolo 
Mixed by Eric Matthew 
Recorded at Interface Studios, NY 

©1985 Profile Records Inc. 
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SIDE TWO 
33 Vh RPM 


PRO-7068B-DJ 
TIME: 6:19 
INSTRUMENTAL 


TUNNEL OF LOVE 

(K. Philippe, G. Ruvolo, D. Hresko) 

CAROL COOPER 

Protoons, Inc./Fast Radio/ASCAP 
Produced by Guy Ruvolo 
A Gark Mix 

Recorded at Interface Studios, NY 

©1985 Profile Records Inc. 
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CRUISING 5:52 

(J.G. Hargreaves) 

Southern Music Limited 

Produced by J.G. Hargreaves & M. Parker 

© 1984 Southern Music Limited 
Mfd. under license to 
Vanguard Recording Society, Inc. 
Recorded in England 


,s cording is prohibited by 




SINITT 


SIDE TWO 
STEREO 


CRUISING (dub) - 

(J.G. Hargreaves) 
Southern Music Limited 


Produced by J.G. Hargreaves & M. Parker 


® 1984 Southern Music Limited 
Mfd. under license to 
Vanguard Recording Society, Inc. 
Recorded in England 


recording is prohibited bn 



SIDE 1 


TVI 2012 

TVI-2012A-1117 


"EMERGENCY 

(IAN LEVINE and FICHRA TRENCH) 

PUBLISHER: COPYRIGHT BUREAU SERVICES, INC. (BMI) 
PRODUCER: IAN LEVINE 
CO-PRODUCER: FICHRA TRENCH 
EXEC. PRODUCER: JEFF WESTERN 


1984 TVI RECORDS, INC. 


Distributed by Spring/Posse Records, Inc. . ^ 

y O, ' 


O* 


*>/ 


^CORos, INC. 200 VI- ^ 





LAURA PALLAS 


SIDE 2 


TVI 2012 


TVI-2012B.il 18 
TVI-2012B-1115 


EMERGENCY - Instru. Version 7:27 
EMERGENCY ■ Short Version 2:57 
(IAN LEVINE and FICHRA TRENCH) 

PUBLISHER: COPYRIGHT BUREAU SERVICES, INC. (BMI) 
PRODUCER: IAN LEVINE 
CO-PRODUCER: FICHRA TRENCH 
EXEC. PRODUCER: JEFF WESTERN 




® 1984 TVI RECORDS, INC. \<» 

Distributed by Spring/Posse Records, Inc. \<2r 


^COROS, INC. 200^- 61 



Band _ 






TUR-102 
Side A 
33 1/3 RPM 


LX. 1 I IA 5:35 

LIES Aerobics Mix 

Written by: Bobby Gonzalez 

Arrangement by: Mystique 

Produced and Mixed by: Mix Wizard 

Recorded at: SYNC Studios. Miami, Florida 
r\ 

Engineer: Looch 

CT ■ FT. LAUDEBO^ . 


5:37 








KISS ME 


3:22 


LIES Jamaican Club Mix 


5:40 


Written by: Bobby Gonzalez and Freddy forte 
Arrangement by: Mystique and Ron Perillo 
t’n Ilk d and Mixed by: Mix Wizard and Ronnie Sansone 
Recorder , Mew Rive. Studio, f ort Lauderdale, Florida 
engineer: Ted Stein 

Assistant Engineer: Teresa Vanderplank 
Mixed at C riteria Studio, Miami, Florida 
Executive Producer: Stuart Cox 




TUR-102 
SIDE B 

33 1/3 RPM 



9 1- Radio 
(0 2. Club 3:39 

Produced by: Lil Jon for BME ' 

Written by: 0. Williams, J. Smith, A. Watts, B. Faison Hook performed by: Blood Raw 
Published by: 0. Williams Publishing, Iiljon0017 (BMI), 1 Savage Souf (ASCAP) 

Mixed by: Ray Seay for The Vault, Miami, FL , 

Recorded by: Wonkie at Ft Knox Studios, Miami, FL 


<9® 2003 Bombshell Entertainment and logo are 
trademarks of Bombshell Management and are 
licensed to BombShel! Management. 

FBI Anti- Piracy Warning: Unauthorized copying is 
punishable under the federal law. 




iiiuu t.aa 

0) 3. Instrumental 4:33 

Produced by: Get Cool for Bombshell, Additional Production: Ray Seay 
Written by: O. Williams, Published by: 0. Williams Publishing (BMI) 

Recorded by: Wonkie at Ft. Knox Studios, Miami, Florida 

Mixed & Mastered by: Ray Seay at Vault Studios, North Miami, Florida 

©® 2003 Bombshell Entertainment and logo are 
trademarks of Bombshell Management and are 
licensed to Bombshell Management. 

FBI Anti-Piracy Warning: Unauthorized copying is 
•/ punishable under the federal law. 
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SIDE A 


Street Runnaz 


Bookings: 



Click 


( 803 ) 775-4015 

Produced By: 

Keith “K-Luv” Chapman for . 
Red Dirt Productions 

RDP OOl 


% 



Written By: 

J. Tobler, F. Thomas, 

L. Browning & K. Chapman 
(BMI) 


Jig Wit’ It 


1. Club 

4:23 

2. Radio 

4:23 

3. Instr. 

4:23 

4. Acca. 

4:23 




Produced By: 

Keith “K-Luv” Chapman for ... 
Red Dirt Productio/is 


RDPOOl 




Written By: 

J. Tobler, F. Thomas, 

L. Browning & K. Chapman 
(BMI) 


Swervin’ 

1. Radio 3:49 

2. Instr. 3:47 

3. Acca. 2:51 
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BabvHoneY 


RECORDS 


LIL MAMA HOW YA DO DAT 




Executive producers: B-Rtcn & L.A. Alexander 
WWW.BABYHONEYRECOROS.COM 


PROMO ONLY NOT FOR SALE 


\'V 

\ 


k 





/ ' :■ 


4 < s«, 


RECORDS 


NAW SHAWTY 

Executive Producers: b-Rich & UA. Alexander 
WWW.BABVHONEYRECORDS.COM 

PROMO ONLY NOT FOR SALE 






NEVER QUIT 

ENTERTAINMENT 

Blessed 


NQE 0574 A 


PROMO 

(C) & (P) 2005 


FUEGO (Fire) 

1. Radio Mix 2. Acappelia 3. Instrumental 


Written By Vincent Todd 

Produced & Arranged by James "Uncle Sam" Michaux 
For Never Quit Entertainment 
Published by NQ4Life 




LA L OCA 


1. Radio Mix 2. Acappeiia 
. Street Mix 4. Instrumental 


Written By Vincent Todd 
Produced & Arranged by Jafr^'TTncle Sam" Michaux 
For Never Quit Entertainment 
Published by NQ4Life 



rtSl PRESSING f Ho 

^wwuHcnw,* 

uuea 


1400 E. LACKAWANNA AVE. 
OLYPHANT, PA 18448 


PHONE: (717) 383-3291 
TWX 510-671-4580 



12" 33 1/3 RPM 




DATE 9/21/98 

ACC'T EASTWEST 

TITLE "LOVE IS FOR FOOLS" 



ARTIST MINT CONDITION 
MTX. NO. ED-6116 A 
REC. NO. ED-6116 


pressinb fh 0 

^ W HNUFACr Ufl/ ™ 

wea 



MOO E. LACKAWANNA AVE. 
OLYPHANT, PA 18448 


PHONE: (717) 383-3291 
TWX 510-671-4580 



12" 33 1/3 RPM 


DATE 9/21/98 
ACC'T EASTWEST 

TITLE 1. "CRAZY LOVE 11 2. "ALL ABOUT YOU” 
ARTIST 1.ENVYI 2. MIST A 
MTX. NO. ED-6116 B 
REC. NO. ED-6116 





SIDE I 


ROGER WILLIAMS 

“FIREBALL 


RWP-SLP-01 



1. Fireball - 2:15 (Graves) 

2. Steam-Powered Aeroplane - 3:37 (Hartford) 

3. Waltz Before the Snow - 5:00 (Williams) 

4. Arkansas Traveler - 3:13 (Traditional) 

5. Sledd Ride - 2:52 (D. Sledd) 

6. Maggie Blues - 3:25 (Graves-Flatt-F 




ROGER WILLIAMS 

“FIREBALL” 


SIDE II 


RWP-SLP-01 


1. Essex County - 3:49 (Williams) 

2. No One Will Ever Know - 3:42 (Rose-Foree) 

3. Durham’s Bull - 3:32 (Traditional) 

4. Crazy - 5:00 (W. Nelson) 

5. Papa Played the Dobro - 1:40 (J. Cash) 

6. Huckleberry Hornpipe - 5:06 (Traditional) 



PIPER ROAD SPRING BAND LIVE 


® 1980 Fiends Club Records. 

All rights reserved. 
, PRSB 6360 


Black Dog (Trad, arranged by P.R.S.B.) 3:06 
Rounder (John Widdicombe) 3:34 
Kentucky Mandolin (Bill Monroe) 3:34 
Nothing Can Help Me (Bob Mason) 4:05 
Grey Eagle (Trad, arranged by P.R.S.B.) 4:10 


pi&m 

civ* 

4J& nm 







PIPER ROAD SPRING BAND LIVE 


Side 2 








PRSB 6360 


Don’t Do It And It Won’t Be On Your Mind (Jimmie Skinner) 3:00 
Country Charm (Bob Mason) 2:20 
Spin Those Pretty Girls Around (Ken Liszewski) 2:32 
Banana Republic (S. Goodman, S. Burgh, J. Rothermel) 4:45 
The Choice Is Up To You (Ken Liszewski) 2:45 
^lonroe’s Hornpipe (Bill Monroe) 2:50 


CRIB 


UNDERGROUND 


SIDE A 



1. “JUMP OFF” 

(Dirty Mix) 

(Main Mix) 
(Instrumental) 

MTM-501 7A 


CRIB 



UNDERGROUND 




SIDE A 


1. U REALLY DON’T KNOW ME (RADIO EDIT) 

2. U REALLY DON’T KNOW ME (INSTRUMENTAL) 

3. U REALLY DON’T KNOW ME (CAPPELLA) 


FROM THE UPCOMING ALBUM “THE STORY” 

EXECUTIVE PRODUCERS 

T “BIGG NASTEE” ALLEN & ERIC “E-PEEZEE” PERRY 


\ 

PRODUCED BY: MARQUES CALLAWAY & RICE ^ 




For booking info call 210.454.0518 
E-MAIL: marquesc44@yahoo.com 


JF 










h ( 


°^r, 


'on 


°tt He 


LAW. 


ASC^ 


pvl' 






0 °' 




Marques Callaway 

U REALLY DON’T KNOW ME 


SIDE B 


1. 1 CANT TAKE IT NO MORE (RADIO EDIT) 

2. 1 CANT TAKE IT NO MORE (INSTRUMENTAL) 

3. 1 CANT TAKE IT NO MORE (CAPPELLA) 


FROM THE UPCOMING ALBUM “THE STORY” 

EXECUTIVE PRODUCERS 

T “BIGG NASTEE” ALLEN & ERIC “E-PEEZEE” PERRY 


% 

\ 

\ PRODUCED BY: MARQUES CALLAWAY & RICE 
°c 0 For booking info call 210.454.0518 






E-MAIL: marquesc44@yahoo.com 


/ o> 


>A/ 


of 


& 








W, 


>o N 


°tthe 


LAW. 


ascap 
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BIG-MAN 


ENTERTAINMENT 






■■ 


p 

$' 


-r 


C-HYPE 

of the Get Some Crew 

Featuring 

(Up & Coming R.B. Artist 




'fi. 


*<0 

s. 


SIDE A 




o 

a 

% 


THE YOUNG & RESPECTABLE 

(Independent Women)(C. Major) 

1. RADIO MIX (Clean) 

2.HYPE MUTE MIX (Clean) 

3. INSTRUMENTAL 
4. ACAPELLA 


8 

8 


J 


^^Prod. by:Total Kaos (Ooorgo McNoiQ/Exoc. Prod. Big Man(Rogor InmonJXp 


$ 






/ Enginoorad by: Carlos Santos at H & N Studios/Written by: 
Christophor Major & Candy L. Wilkorson/Additional 

< 




Vocals: Jason Ropor (JR)Tamakia Orubbfl 

Written by:Candy Wilkorson/BMI v\J>° 

Big Man Entertainment, 

Inc. (I.O.W.T.) 

33 3l0 (954)61 4-6^ 




v 

■ 






a\Q 

■ ■ ) 



L 779-8048 Voic© 



BlGrMAN 


ENTERTAINMENT 


C-HYPE 
of the Get Some Crew 

Featuring 

(Danny D. TOTAL KAOS -DevestatorX -Big Ace) 



SIDES 



•a 




RYDE OWT-ROUND II 

(The Ultimate Party in Room 1998) 

1. RADIO (Clean) 

2. LONG MOVIE VERSION (Clean) 
^INSTRUMENTAL 

A. ACAPELLA < 

Prod. byrDanny D (Danny Spohn)/Exoe. Prod JBig Man (Rogor Inmon) A 
Exginoorod by: Carlos Santos at H X N Studios/Written by:Christopor/W 
yC' Major, Danny Spohn/Additional Voeals:Ooorgo MeNoil, Konnoth^y 
* - Torry&Big Ac* for JamPony Express DJs/Addit XJr 

Backgrounds:Ozzw D.(David Morcod), Maria 


Shroudor, Dawn Hughos 
33 3lo (954)614-* s2 




- 779-8048 Voice 



Taken from the album 


MADE IN TH€ DIRTY SOUTH 


A-Side 

33 1/3 RPM 


13/vtc; 

DISIIIIDTION 


A-Side 


SLAPPED 

1. Club Mix 3:48 

2. Radio Mix 3:48 

3. Instrumental 3:47 

4. Acappella 2:47 


FOR PROMO USE ONLY 


©2002. Hot JWP Music, Inc. 

www. empiremusicwerks. com 

EDJ 8004-1 




B-Side 


1. Club Mix 4:54 

2 . Radio Mix 3:57 

3. Instrumental 4:54 

4. Acappella 3:40 



1 iO **** 1 






He* 



County Boys 


Smoke Dat Fat One 


Produced by: Yes Man 

& Kat Daddy 
Production by: El# 
Entertainment KD 
Music 


Blacque Records 
& 

TIGER 

1 

Records 


1 . Smoke Dat Fat One 

2. Smoke Dat Fat One (clean) 

3. Smoke Dat Fat One (Inst.) 


Executive Producer: 
Tony Stephens & 
Joseph Brice 

Record P.O.BO* 


ueV* 



County Boys 



Dub On Dat Ass 


Produced by: Yes Man 

& Kat Daddy 
Production by: El# 
Entertainment KD 
Music 




Blacque Records 
& 

TIGER 

1 

Records 


1 . Dub On Dat Ass 

2. Dub On Dat Ass (clean) 

3. Dub On Dat Ass (Inst.) 


Executive Producer: 
Tony Stephens & 
Joseph Brice 


T ' 9er 1 Re cord P.O.BOX sS ^ 



otds * Marketed and ma nu/g, 


. Atlanta, GA 30312 • 


kiCP 


A'"' 


cJ®' 




.50^° ne 


<# 


iP> 






Or, 


strib 
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He, 


0 . 


1. GET IT CRUNK 
(RADIO) 4:22 

2. GET IT CRUNK 
(ALBUM) 5:02 

3. GET IT CRUNK 
(INSTRUMENTAL) 5:06 


seaeY 


SIDG 


CSR 0715-1 


R6GQRBS 






© 


FROM THE ALBUM “THE CRIME MILLENIUM” (CSR-71 18) 

GET IT CRUNK 


TO 


prized duplication is a 


Marketed and mariui 



CROOKED LETTERS 
2. FATALITY 4:05 
3. FATALITY 
(INSTRUMENTAL) 3:49 


FROM THE ALBUM “THE CRIME MILLENIUM” (CSR-71 18) 



GET IT CRUNK 



,nzed duplication i : 


NEW SERIES 


© 


SIDE 

A 


USHER 

SHE GOT THE PART 



NS 7126 



NEW SERIES 



SIDE 

B 


JOE, MR. CHEEKS 

"THAT GIRL' 

R. KELLY 



FOREVER 


NS 7126 




SHOTIUFF 
RECOPDinGS 

JODY BREEZE 


it i 


VI 


CHevpoLeTS 

psaT. trick oaDDY a sean paui. of youiigbloodz 


i. CLEan 
a. main 

3. insTPumEnTaL 


SHOTIUFF 

PECOPDinGS 


JODY BPEEZE 



"TaKE IT OUTSIDE 

FEaT. PaSTOR TROY 
PRODUCED BY LIL JOH 
i. CLEan 
a. main 

3. insTPumEnTaL 


'3 \i 



A \ c°^ 




SIDE 1 

33V 3 



LEFT LANE 






OO LA LA (SEX APPEAL) (CLUB MIX) 6 25 
CALYPSO SEX DOWN (BONUS BEATS) 1 10 

(J. Landon) 

Produced by A. Hott, for Hot Productions, Inc. 

Published by Fudge Music / Henstone (BMI) 

"A J.M. JACK MIX” 

Keyboards T. Devine 
Engineered byChed Barwick 

©1987 BEST RECORDS 
MADE IN USA 


, r 

h ° t productions. '^ G " 


. 



. Till Death Do Os Apart (Instrumental) 4:12 
3. Till Death Do Us Apart (Accapella) 4:14 

Executive Producer: Ear) Smith & Reginald Lee 
Songs Produced by Mahammad for PromiseLand Entertainment 
Mixed, Mastered, and Recorded at Sound Design Studio by Rudy Sanchez 


HI 

Mi fy! 

Ijfij 





&L m. 





“OH NO” 



(Dirty Mix) 
(Video Mix) 

( Instrumental ) 


MTM-2029A 


“OH NO” 

(AcappeUa ) 

“MEMPHIS BLEEK IS...” 

(Dirty Mix) 

( Instrumental) 


MTM-2029B 







-}<• 't- 




1. Bring Em Out (radio) 4:25 
Written by: W. Rogers/T. McCollum/J.W. Blake III; Produced by: Tela & D.J. Jus Borne 
Published by: N The Water Publishing, Inc. (ASCAP)/lajuana Music (BMI)/ 
Strate Muzick 1971 (ASCAP) 

2. Bring Em Out Instrumental 4:51 


Executive Producer: r '/Vnnce. © & © 1998 Rap-A-Lot Records. All rights reserved. 
From the album “Now Or Never” available on Rap-A-Lot Cassettes and CD's. 
Warning: Unauthorized reproduction of this recording is prohibited by law 
and subject to criminal prosecution. 

For Promotional Use Only - Not For Sale. 

7087 6 13609 1 2 
www.virginrecords.com 
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PJ 


m 


p.s 


B 


S 


O 


o 


o 


feat 


Short 


Too 


B 


Side 


Stereo 


33 


1/3 


RPM 


h a 


B.I.G.P.I.M.P.S.I.S.I. feat. Too $hort (album) 4:47 
Written by: W. Rogers & T. Shaw 
Produced by: Tela 

Published by: N The Water Publishing, Inc. (ASCAP)/Lajuana Music (BMI) 

Zomba Songs Inc./Zrand Music Admin, by Zomba 

2. B.I.G.P.I.M.P.S.I.S.I. Instrumental 4:52 


Executive Producen^yPrince. ® & © 1998 Rap-A-Lot Records. All rights reserved. 
From the album “Now Or Never” available on Rap-A-Lot Cassettes and CD's. 
Warning: Unauthorized reproduction of this recording is prohibited by law 
and subject to criminal prosecution. 

For Promotional Use Only - Not For Sale. 

7087 6 13609 1 2 
www.virginrecords.com 



SIDE 1 1 ; 
4669 03 


N (Music, 

S NIQUN 


) AVRU 


YIBANEH ^iraic.-David, M. Horowitz) 
AVARCHAftMuSilg David) 

IVDU (Mustfc; Sue) 

© ® Jewish Folk Arts Society, Silver Spring, MD 
and Fabrangen Fiddlers, 1975, 1977 



SIDE 2 

4669 B 


ft Stereo FF 184 


HINEY (Music, David) 

tr«r£ ' ■ •! ’■ w / 


BOREY OLAM (Arr Thao, Music. M. Horowitz) 
SHALOM ALEYCHEM WALTZ (Music, David) 
FAR VOS (Musi&SUe); 

KOL RINAH (Music, David) 

© © Jewish Fo!k Arts Society, Siiver Spring, MD 

and Fabrangen Fiddlers, 1975, 1977 ^ 



TAHITI RECORDS 
S610 So Normandie 


PAPEETE, TAHITI 
Los Anfaiae. CalH 


PAUMOTU GUITAR 

EDDIE LUND and his TAHITIANS 


EL 1036 
Side One 

Eddie Lund presents 


1. E TARA MEA E (Tehahe) 

2. E HARE TA’U 1 HERE (Tehahe) 

3. E URU PUKA (Onee) 

4. FARAOA IPO (Onee) 

5. ARERE (Tehahe) 

6. TE REO TO TEINA (Onee) 



1. TUTU NUi (Onee) 

2. TE FANORAA (Tetahe) 

3. E POT! TERE MAI (Onee) 

4. HIT! RERE (Onee) 

5. MAUIUI TE TINO MAMA (Tehahe) 

6. MAI TE HOE PO AVAE (Tetahe) 




C0MATEEP4S 




PRO 223-1 

2-57563 

PROMOTIONAL COPY 
NOT FOR SALE 


26 



\ 

\ 

\ 


GET OFF MY CASE (ALBUM VERSION) 3:22 . 

(N. North) 


.r 


Produced by Norman Nighell 
From the forthcoming album 422-814 078-1 M-l 
PICTURES ON A STRING 


vO^ 




® 1983 Virgin Records Ltd. 






^0 




p Oi 


& 










RECORDS. INC- 8A ° 




MU3fGU.ni 


COMATEENS 


33 1/3 RPM 

STEREO 
SIDE 2 


PRO 223-1 

2-57513 

PROMOTIONAL COPY 
NOT FOR SALE 


OFF MY CASE (DANCE VERSION) 

(N. North) 

Produced by Norman Mighell 
Remixed by Duke Bootee 
From the forthcoming album 422-814 078-1 M-l 
<, PICTURES ON A STRING 

/W (2> 1983 Virgin Records Ltd. 


m .records. inc 



ACCENT ON STEAM 


1. G&Q No. 46 

2. G&Q No. 43, On Board 

3. Brazilian (EFDTC) No. 308 

4. Brazilian (EFDTC) No. 310 & 406 

On Board Double Header 

5. Brazilian (EFDTC) No. 313 

6. Brazilian (EFDTC) No. 406, On Board 

7. NKP No. 765 


Volume Two 


Side 1 
33 1/3 RPM 



AR-1077A 

Stereo 


© & ® 1983 Arkay Enterprises 
San Jose, Ca. USA 


ARKAY RECORDS 


ACCENT ON STEAM 


1. NKP No. 765 

2. Reading No. 2102 

3. Reading No. 2102 

4. Cass Shay No. 4 

5. Cass Shay No. 4 

6. South African Rwys., Bethlehem Depot 

7. South African Garratt No. 59 


Volume Two 


Side 2 
33 1/3 RPM 



AR-1077B 

Stereo 



© & ® 1983 Arkay Enterprises 




In the U.S.A. 




33 1/3 RPM 
760 952 OOO 4 


Throw YourHanas Up 


1. Instrumental 
2. Accapella 


Produced by Cool and Dre for Record Room 
Black & A. Carry for Cashmere Beats(BMI) 

( T. Underdue, M. Underdue ) 


www.cashmererecords.com 


Executive Producers / Andrew C. & Black 
Associate Producer / Jamel V. 


mng: All Rights 


ln the U.S.A. 




DJ PROMO USE ONLY 

ALL ARTIST RIGHTS 
RESERVED 


INSTRUL 4:00 


SDStioe 






DJ PROMO USE ONLY 

ALL ARTIST RIGHTS 
RESERVED 


THe PAhltCFLOOt 


VOCAL 5:00 INSTRUL 4:26 

MK.BUOG@HOTHAlL.COM 


SOS# 106 



vva v pnt - Pa cino O 



fOf 11417 (212)802. 


& VILLA 


(Dirty Version) 
(Clean Version) 
(Instrumental) 


Life is too short to snooze 
Life is too short to snooze 
Life is too short to snooze 


EXECUTIVE PRODUCER 
Sean Williams 


Written by R. Small, H. Dixon Beast of the East Pub, Nova Villa Pub 
Produced by B. Alexander for RTE 
Recorded at Sound Kitchen Recording Studio 


^ ^ A N juq Ai3A\a3\\V 


v^ay Ent. Pacino O 




" 4n «l 2 ) 80 2 . 93ij 


BOE & VILLA 




1 Ya il can’t see 

2 Ya’ll can’t see 


(Clean Version) 
(Instrumental) 


EXECUTIVE PRODUCER 
Sean Williams 


Written by R. Small, 1 ! Dixon Beast of the East Pub, Nova Villa Pub 
Produced by B. Alexander for RTE 
Recorded at Sound Kitchen Recording Studio 



DEMIX IS THE DANCE DEPARTMENT OF 
ROUGH TRADE REC. GMBH 


4512005 


(lc) 5661) 


All Rights 
Reserved! 


GEMA 


Copyright Control 


CHAPTER AND THE VERSE 

All This AncS Heaven Too (Club Mix) 


Written by Colin Thorpe 
Produced by Chapter 
Mixed by Lee Monteverde 

1 988 Licensed from Rham Records 
© 1988 Rough Trade Rec. GmbH 

45 RPM 





4512005 


DEMIX IS THE DANCE DEPARTMENT OF 
ROUGH TRADE REC. GMBH 


(lc) 566l) 

All Rights 
Reserved! 


GEMA 


Copyright Control 


jga 


CHAPTER AND THE VERSE 

All This Awd Heaven Too (RAdio EdiT) 
All This ANd Heaven Too (Dub Mix) 

Written by Colin Thorpe 
Produced by Chapter 
Mixed by Lee Monteverde 

1 988 Licensed from Rham Records 
® 1988 Rough Trade Rec. GmbH 

45 RPM 




1. Clean 4:03 

2. album 4:41 

3: Instrumental 4:28 
4. Acappella 4:41 


www.niife-iiaiii.con! 


Written by: J. Johnson. G. Clark. J. Gregory, L. Douglas 
Published by: Mo Pain (ASCAP) 

Produced by: FAT BOI 

Featured rapper: Luc Due, Roam. Chris Howard 
Recorded at: Pure Pain Studio. Savannah GA. 

Mixed by: Cedric Anderson at Studio Center. Miami FL 
Mastered by: Chris Athens at Sterling Sound, New York, NY 
, Album version appears on the album “Keepin it Real" .« 


? 'lOfrlf VD 



1. Clean 3:37 

2. Album 3:37 

3: Instrumental 3:37 
4. Acappella 4:41 


Written by: J. Johnson, L. Douglas 
Published by: Mo Pain (ASCAP) 

Produced by: FAT BOI 

Recorded at: Pure Pain Studio, Savannah GA. 

Mixed by: FAT BOI at Studio Center. Miami FL 
Mastered by: Chris Athens at Sterling Sound, New York, NY 
Album version appears on the album ‘ Keepin it Real” 



fvOFUu, 



Introducing Roam 
1 . Radio Edit 
2. /Album Version 




Written by: J. Johnson, J. Gregory, L Douglas 
Published by: Mo Pain 
Produced by: Uncut Productions 
Background Vocals: Big Boo 

Recorded & Mixed by: Uncut Productions at Pure Pain Studios, Savannah, GA 
Mastered by: Andy VanDette at Masterdisk, New York, NY 

Album version appears on the album "Keep It Real" 


www. camoflaugeonline. com 
www.pure-pain.com 
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Written by: i. Johnson, J. Gregory, L Douglas 
Published by: Mo Pain 
Produced by: Uncut Productions 
Background Vocals: Big Boo 

Recorded & Mixed by: Uncut Productions at Pure Pain Studios, Savannah, GA 
Mastered by: Andy VanDette at Masterdisk, New York, NY 

Album version appears on the album "Keep It Real" 


www. camoflaugeonline. com 
www.pure-pain.com 


-10HE VO V***?* 
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Y'all Don’t Want x 
No Drama 

1. Album version 4:20 

?.Instrumenta1 4:20 3.Clean Radio version 4:20 


Performed By: 

CamoFlauge 

of Crime Affiliates 


Featuring: \ 

MoWET 

of Crime Affiliate 


©02000 PURE PAIN RECORDS 
Printed in the USA. All rights 
reserved. Unauthorized 
duplications is a violation of 
applicable laws. Manufactured 
& distributed by 
PURE PAIN RECORDS 


v- 


DPROPPR 008 



1. Album version 4:20 

?.Instrumental 4:20 3.Clean Radio version 4:20 


Performed By: 
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The Let's Get to It 

(The Krunk Love Song) 


^ ^ side ONE 


NME RECORDS 



Lets Get To It (The Krunk Love Song) 

1. The Dirty South Version 4:16 

2. Instrumental 4:13 

3. Accapella 4:15 


NME003A 

STEREO 


Produced by Jasper Cameron for DARP, Inc. and FATSO Productions. 
©2003 NME Records 

WWW.EE-DE.COM 

1170 Peachtree Street, Suite 1200, Atlanta, Georgia 30309 
phone: 404.885.5754, info@nmerecords.com 
WWW.NMERECORDS.COM 



The Let's Get to It 

(The Krunk Love Song) 
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NME RECORDS 



NME003B 

STEREO 


Lets Get To It (The Krunk Love Song) 

1. W/out rap 3:52 

2. Instrumental 3:47 

3. Buttnaked 3:32 

Buttnaked produced by Platinum Brothers for NME Productions. 

Let’s Get To It produced by Jasper Cameron for DARP, Inc. and FATSO Productions. 

©2003 NME Records 

WWW.EE-DE.COM 

1170 Peachtree Street, Suite 1200, Atlanta, Georgia 30309 
phone: 404.885.5754, info@nmerecords.com 
WWW.NMERECORDS.COM 
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O Club 4:54 
El Acappella 4:45 
El B ass Mix 5:33 

From The Upcoming Compilation A 

O. WE READY vol. 1 J^ A 

For More Information 



Oj> 770-419-1526 


TROF 




il 2/-6 • i 3| 

[DOUBLE DECKER 

610 - 439-3600 


HALP 16 




SIDE TWO 


HALP 169 


SIDE ONE 


STILL WATERS RUN DEEP 
LEAVE AS SLOWLY AS YOU CAN 
COMIN' HOME AGAIN 
JUST A FEELIN' 

I.L.M. 

SKID FLASHBACK 


BRUSH 

sums 


NATURALLY HIGH 
GOOD FOR ME 
LOOK AT LOVE BLEED 

BETTER THAN I EXPECTED 
(BUT NOT AS GOOD AS I'D HOPED) 

SEARCHIN' FOR GOD 
GOODNITE 


SIDE ONE 


Still Waters Run Deep (3.10) 

The reaction was warm when we were 
in form 

We kicked up a storm and we knew it 
Don't brand us a failure 'cause human 
behaviour 

Found us out of favour and we blew it. 


CHORUS 

And still waters run deep, High stakes 

don't come cheap 

And heartaches don't keep 

I sowed what I reaped, was so low that 

I creeped 

And ooh, ooh, ooh 
Those nights without sleep. 


We were just ordinary never mercenary 
But we got buried and we died hard 
From what I have observed that's not 
what we deserved 

We really were superb when we tried 
hard. 


CHORUS 


Leave As Slowly As You Can (3.00) 

She said I don't care that you're lyin' 
when you say you love me 
You're here right now and that's all 
that matters to me 

Just to feel you there lyin' right above 
me 

Will do for now though later on it will 
shatter me. 

CHORUS 

She said run me, run me through your 
fingers 

She said run me, run me through your 
hands. 

Have fun with me and let the moments 
linger 

And when you're done with me 
Leave as slowly as you can. 

She said I know about your other 
commitments 

And I've told you that's alright by me 
And nothing anywhere makes any 
difference 

Just as long as you stay here and spend 
the night by me. 

CHORUS 


Cornin' Home Again (4.15) 

I'm cornin' home again, haven't been 
there since I don't know when 
Gonna tell them 'bout the places I've 
been - scrapes I was in 
When I was livin' in sin 
I'm gonna tell them all the things I saw 
'Bout that little trouble with the law 
'cause now I'm ready to make amends 
I wanna come home again. 

I'm not bitter but I bleed when I'm cut 
I'm noquitter I just got stuck inarut 
I'm no seagull no Jonathan Livingston 
I've had bellyfull now I just wanna 
come home. 


JUST A FEELIN' (2.50) 

Why in the sky does the blue moon 
turn to gold 

And why in the night does the warm 
day grow cold 

And why will this love of you and I 
never ever die 

Is it just a feelin' is it just a feelin' 

The kind of feelin' that sends you 
reelin' 

Sends you up and out through the 
ceilin' 

Or is it the kind of glow that only true 
lovers know 


Why when I sigh do I not sigh for long 
And Why when I cry is your shoulder 
there for cryin' on. 

Repeat. 


(1.45) 


I.L.M. 

We are gathered here 

Least way so it would first appear 

Then I look and look again 

For the familiar face of an old friend 

He was called away unexpectedly 

By someone who needed him more 

than me 

But I'll make the best of what used 
to be 

And hang on to his memory. 

I'm sure he too would have likened to 
come 

He'd have enjoyed being here with 
everyone 

Standin' around or just watchin’ the 
show 

Who'd have thought he'd be the first 
to go. 

CHORUS 

Hey, did you ever think how it might 
have been 

If this time last year we'd have known 
This time next year will you remember 
Perhaps you better make a note of it 
Hey did you ever think how it might 
have been 

How it might have been. 


Skid Flashback (3.05) 

I just can't see myself goin' on for ever 
It wouldn't be much help livin' anyway 
I'd keep tellin' myself if only I'd keep 
thinkin' to myself if only 
But that don't stop me from being 
lonely. 


I'd spend most all my time tryin' to 
find the answer 

But it wouldn't be much help livin' day 
to day 

I'd keep tellin Myself if only, I'd keep 
thinkin' to myself if only 
But that don't stop me.from being 
lonely 


SIDE TWO 


Naturally High (4.00) 

I don't envy no birds or no bees 

Or anything that flys in the sky 

I need no dope or whiskey 

Lay some music on me 

And that will get me naturally high 

All the world's bread couldn't get me 

out of my head 

You'll never catch me livin' a lie 
Let me stay free lay some lovin' on me 
And that will get me naturally high 
Everything I do is for seein' me through 
I keep on laughin' so's I've got no time 
to cry 

And when I'm at a loose end I talk to 
my friends 

And that gets me naturally high. 


Good For Me (3.03) 

Not even for a minute would it occur 
to me 

That her smallest thought I wouldn't be 
in it 

And she thinks about me constantly 
CHORUS 

We got a good understanding and we 
appreciate being free 
We're happy being together so happy 
Lord we agree 

And it keeps her happy knowin' lovin' 
her is good for me 

I've got something I've always wanted 
she's got somethin' too 
Come stress and strain it'll remain 
undaunted 

Lovin' her the way that I do 
CHORUS 


And my warm woman takes me higher 
Higher than I'll ever know 


nigner tnan i n ever know 
She sets my body on fire and keeps 
my soul aglow 


Look At Love Bleed (3.40) 

Have you seen the first spring crocaus, 
have you smelled the sassafras 
Have you watched bands and took no 
notice 'till you heard the guitar played 

And have you tried and tried but 
couldn't! hide from the sad vibes you 
were ft.elin' 

And inside your head did something go 
dead as it does when love lies bleedin * 1 
Love lies bleedin', look at love, look at 
love, look at love, look at love bleed. 

You can sit around London town and 

watch them come and go 

Some are up anti some are down and 

some are pretty low 

Some hold on and get stood upon and 

at times are reduced to pleading 

They feel deprived but they still survive 

as you do when love lies Bleeding 

Love lies bleeding etc. etc. 


Better Than I Expected (But Not As 
Good As I'd Hoped) (3.34) 

Yesterday I heard the impossible and 
Lord I almost died 
I got a call to rush down to the 
hospital, a friend of mine was bad 
inside 

And when I got there and they took 
me into special care, 

I decided to think the worst 

But when I saw him I had to look again 

And all I could do was curse. 


He was better than I expected 

But not as good as I'd hoped 

He looked dejected, neglected, he'd 

been injectin' all kinds of hard dope 

He'd been doin' it for sometime it had 

affected his mind 

His head was actin' strange 

He was a straight jacket case, pain had 

creased up his face and he looked like 

he was goin' insane. 

I tried hard to talk to him but we 

couldn't communicate 

I sat there wonderin' could this be my 

friend with his mind 

And his body in such a terrible state 

I looked at the doctor and he couldn't 

hide what was inside his eyes 

He said it don't look too good we've 

done all we could 

But he don't have the will to survive 
Now he's better than we expected but 
not as good as we'd hoped 
Before I saw the tracks that were on 
his arms 

I knew he was a heavy user 
Shootin' smack had done him a lot of 
harm 

He was always a loser 

But he was a regular kind of guy 

Just wantin' to be high, same as all the 

rest 

But lookin at him now I wondered 
how, 

How the hell he'd gotten himself into 
this mess 

He was better than I expected 
But not as good as I'd hoped 
He looked deiected neglected he'd 
been injectin' all kinds of hard dope 
He'd been doin' it for some time 
It had affected his mind 
His head was actin' strange 
And I didn't know for sure 
When I walked out the door 
If I'd ever see him alive again. 


Searchin' For God (3.05) 

I've searched for God high, I’ve 
searched for God low 
I've searched for God and God must 
know 

I've been searchin' I hs8h searchin' 

there and I'm still s Printed in 

For him everywher Republic of 
IRELAND 


I've seen a man die. I've seen the snow 
fly 

I've seen the earth dry, and I've seen it 
rain 

I've heard the bad dream, I've heard 
the voice scream 

I've heard it turn mean and I've heard 
the pain. 

CHORUS 

I smelled the small room, I’ve smelled 
the warm June 

I've smelled the deep gloom and I've 
smelled the shame 

I've spoken out loud, I've spoken with 
head bowed 

I've spoken with sour mouth and I've 
spoken in vain. 

CHORUS 


Good-Nite (2.43) 

There are two little words that I find 
hard to say 

Although I know you've heard them 
said most everyday 

They could make you weep put you to 
sleep or chase your blues away 
When I say goodnite, goodnite pretty 
baby goodnite 

Yeah, yeah, yeah, yeah, yeah, yeah, 
yeah, bye, bye, bye, bye. 

I said goodnite sleep tight and I hope 
everything works out alright. 

We have got to go. 

But we'd stay if we could 
I just want you all to know 
We enjoyed ourselves real good 
We had a lot of fun now we have got 
to run 

Let's do it again sometime 
Knock on wood. 


CHORUS 


ALL TITLES: BRUSH SHIELS. 
PRODUCED BY: BRUSH SHIELS & ROD 
THEAR. DRUMS. BACK-UP VOCALS: 
NOLLAIG BRIDGEMAN. GUITAR & ALL 
SOLOS: ERIC BELL. 

BASS: JOHANN BRADY. 

PERCUSSION: DANNY BONGOES. 
MANDOLIN, GUITAR, HARMONICA & 
PIANO: BRUSH SHIELS. 


PHONE MY SVENGALI MENTOR & 
CONFIDENT ANDY CREIGHTON AT 
CLAREMORRIS 149. 


FRONT COVER PHOTOGRAPH: LIAM 
QUIGLEY. 

ENGINEERED BY: ROD THEAR AT 
LOMBARD SOUND LIMITED, DUBLIN. 


Hawk Records, I.M.S. House. 
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VOLUME TWO 


SIDE 1 

Band 1 M/Nrfrvib ^miihern il vou prefer) big. streamlined J class 4-8-4 No 

Norfolk S ascenl o( Blue Ridge Summit Grade 

™7 e h f S ^ benSid ??, during .hie Labe, Day weekend run aul ol Roanoke, bu, I. la 
obvious mat the big engine Is not working hard 

Band 2 ilhorn Rmiwav tracks climbing towards Covesvlllo. VA with her 

!?c. d ”ha',gT'The Sh°sU?c tZys a sens'd ol urgency as the tram Is an hour late on the 
run to Alexandria 

The 6vi backs up for a runby at Lowry. Va 

SSr B aSi: , ?R. , " , 

Band 5 e , m c K,n a-fl-4 No 614 marches up the 1.5% section of the Sand Patch Grade. 

Chessie System s b.g4-8^No6^4mac es p^ mbef of 1901 the 6 14. functioning 

S^^SnS'.ans the, were" attempting ,0 pace he, on the winding 
back roads of western Pennsylvania 

Band 6 ,K„ Ria Thtd lime our Arkav microphones are at trackside near North 

ESTSS 24 1 passenge"cars up", he grade ou, ot the Potomac Rive, 

Valley The action is easlbound in 1981 

upgrade eastbound near Linden. VA 

Bntrst? Columbia Railway's Royal Hudson 2860 hustles a provincial exhibition tram 
southbound through Palo Aho Cal, torn, a. on Southern Pacific rail 

DECADE OF STEAM - VOLUME TWO 

The 1970s saw the re-m, reduction o, big steam locomotives to Americas railroads. Railtans were treated ,0 a variety o, power from coast-to-coast. 
k chi chtori hu the 4449 and 2101 operations on the Freedom Train. 

,n the early 1980 s the trend is continuing, perhaps even accelerating as new power ranging from a big SP Mogul to a huge UP Challenger is ,n mg 

new operating life The future seems assured as stones of more planned steam operations surface 

using specially selected and iestad prolessional audio eguipment. Arkay Records sound engineers have been recording these steam operand 


SIDE 2 

um’nnVflcific Challenger typo 3985 easos away from a wator stop at Cache Jet Utah, then 
double exhaust 8 past our microphones Our Arkay recording engineer was almost singed 
by a largo fire that was started by the big coal burner 

Here Is the 3985 again, at speed between Ogden and Salt Lake City, on a Pocatello to Salt 
Lake City run in 1982 

OuMhird visit with the 3985 catches the big 4-6-6-4 marching through the junction at 
ScCammoT Idaho Was that a rallfan that was the subject of that police siren? 

TheHeber Crooper tourist line, in Utah, has done a magnificent job of restoring ex-SP 
Mogul 1744. Our first cut was the 1744 switching at Hebor City. 

WeVear the 1744 with her train on the steep climb up to Deer Creek Dam, in 1982. 

McCloud River s handsome little Prairie No. 25. In her second rebirth, switches .around 
McCloud before attacking the 4% grades and switchback on a run to Mt Shasta. California. 

Now* the debonair 25 leaves McCloud with a train load of fans, sounding for all the world 
like a big mainline steamer on this proud day in May ot 1982. 

Southern’s 2716 climbs Lancing Hill, in Tennessee with a Chattanooga to Oneida fan trip 
?he former C&O 2-8-4 makes light work of the 1 4% grade in this May. 1982 sequence 

271(f makes 60 per, the next day. northbound through Greysville. Tennessee on a slight 
grade. 


\ ^ 1 ■ 

THE PERFORMERS IN ORDER OF APPEARANCE 

Norlolk & Westorn 611 

This streamlined 4-8-4 was built by the N&W Roanoke Shops in 1950 One of the big class 
J’s was reported to have hit 112 mph on a test run 

Chesapeake & Ohio 614 

The 614 was constructed by the Lima Locomotive Works in 1948 it was intended for Hinton 
to Charlottesville passenger service, but by 1950 it was in freight service By 1952. suplus 
Diesels and light traffic relegated it to storage Traffic increases gave the 614 a new chance 
to run In 1955 and 1956 However, 614 was renumbered 611 to avoid confusion with leased 
RF&P 4-8-4 614' 

Ross Rowland and his group pulled the 614 out of storage and rebuilt her when Rowland's 
2101 was damaged in a fire 
Canadian Pacific 1238 

G-5 Class 4-6-2's were a perfect light-weight dual service machine for prairie branch line 
runs They could negotiate light rail and run at 70 mph on the main line 1238 was built by 
the Montreal Works In 1945 She was one of 101 of a group built for CPR to the 
requirements ot a 1910 design 

Canadian Pacific 2860 

The 2860 was built by the Montreal Works in 1940 for use in passenger service on western 
lines The handsome Royal Hudson spent most ot her career working out of Vancouver The 
British Columbia Ry rebuilt the 2860 tor tourist service but allowed her to stray into 
California in 1977 for public relations appearances 

Union Pacific 3985 

The 3985 was built for the UP by ALCO in 1943 She continued in revenue service until the 
late 1950's and eventually wound up on display in Cheyenne UP employees rebuilt her with 
help from the railroad. 3985's most famous run had to be the May 1981 trek from Cheyenne 
to Sacramento with sister steamer 8444 
3985 is the largest steam locomotive in operation in the world 

UtalVs^Heber Creeper tourist railroad rebuilt ex-SP heavy mogul 1744 for service on their 
pike. The magnificently restored 2-6-0 was built by Baldwin in 1901 as a compound and 
simpled six years later. 

McCloud River's handsome little Prairie number 25. an Alco-Schenectedy graduate class of 
'25 has been a favorite of California railfans for years Her small 46 inch drivers provide the 
adhesion necessary to keep her feet on the 4% grades encountered on the railroad 

27 lVwas*buiU tyALCO^or the C&O in 1943 for fast freight service She and her 90 sisters 
were fast enough to sub for 4-8-4's on mountain region passenger runs The Southern 
rescued 2716 from display in the Kentucky Railway Museum and rebuilt her for steam 
special" service in 1981 



wherever they occur 

Decaae o! Steam, Volume T»o is me second in the Arkay series to chronicle Ihis great steam 



Southern 2716 2-8-4 


McCloud 25 2-6-2 




BCR 2860 (ex CP) 4-6-4 


Chessie 614 4-8-4 



UP 3985 4-6- 6-4 



Heber Creeper (ex SP) 1744 2-6-0 


PRODUCED BY Richard L Kruogor 
PRODUCTION MGR Botlo Cnrlon 
ENGINEERS: Richard L Kruogor 
Hal Lowla 
Loo Boaujon 


STEREO 


COVER PHOTO: N&W 611 

John Briggs 
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ART LAYOUT: Joffroy Whitten 
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WES 


MONTGOMERY 
WILLOW WEEP 
FORME 


LADO I 

WILlOW WEEP FOR ME* ' 7:42 

IMPRESSIONSt 5:01 

PORTRAIT OF JENNIE* 2:45 

SURREY WITH THE FRINGE ON TOP 5:20 

LADO 2 

OH! YOU CRAZY MOON* 5:27 

FOUR ON SIXt . .9:29 

MISTY* • .-..6:45 

All compositions ASCAP except (f) BMI 
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SIDE ONE 


LIES 12 " Mix 535 
LIES Aerobics Mix 537 

Written by: Bobby Gonzalez 
Arrangement by: Mystique 
Produced and Mixed by: Mix Wizard 
Recorded at: SYMC Studios. Miami. Florida 
Engineer: Looch 


SIDE TWO 

KISS ME 3:22 

LIES Jamaican Club Mix 3*0 

Written by: Bobby Gonzalez and Freddy Forte 
Arrangement by: Mystique and Ron Pcrillo 
Produced and Mixed by: Mix Wizard and Ronnie Sansonc 
Recorded at: Mew River Studio. Fort Lauderdale. Florida 
Engineer. Ted Stein 

Assistant Engineer: Teresa Vandcrplank 
Mixed at Criteria Studio. Miami. Florida 
Executive Producer. Stuart Cox 
Special Thanks To: 

Stuart Cox, our Manager. Dave Bochlcchlo. our Sound Technician, and Joe Muring 


Thumbs Up Records Personal Management '(. 

3343 NW 68 Ct. Ft. Lauderdale, FL 33309 
(305) 972 0066 / 942-4464 
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LIL MAMA HOW VA DO DAT Lick Sticky Fingers (ASCAP) 

FEATURING: JUVENILE 

WRITTEN BY: LANCE ALEXANDER, JUVENILE, KHALILAH 
SHAREEF AND MICHAEL WATSON 

PRODUCED BY: LANCE LA. ALEXANDER FOR BABY HONEY 
PRODUCTIONS INC. 

LEAD VOCALS: PDPPI 

BACKGROUND VOCALS: BABY BOY, SAINT, AND PDPPI 
RAR JUVENILE 

VOCAL ARRANGEMENT: LANCE ALEXANDER, MISS JAZZ, 
PDPPI, SAINT AND BABY BOY 

RHYTHM ARRANGEMENT: LANCE ALEXANDER 

KEYBOARDS, PERCUSSION, AND DRUM PROGRAMMING: LANCE ALEXANDER 

RECORDED AT: THE BABY HONEY MANSION ATLANTA, 

GA AND STANKDNIA STUDIDS ATLANTA, GA 
RECORDED BY CHRISTDPHER BLOOD 
MIXED BY: JOHN FRYE AND LANCE ALEXANDER 
AT STANKDNIA STUDIDS ATLANTA, GA 




NAWSHAWTY Featuring Trevellejeon 

Written By: lance Alexander, Khalilah shareef, Michael Watson, 
Larry Troutman and Roger Troutman. 

Lick Slicky Fingers (ASCAP) 

Produced By: Lance "L.A." Alexander for Baby Honey Productions Inc. 

Lead Vocals: poppi Background Vocals: baby boy, saint and poppi 
Naw Shawty Vocals: trevellejeon 

Keyboards, Percussion, and Drum Programming: lance Alexander 
Rhythm Arrangement: lance Alexander and Roger Troutman 
Vocal Arrangement: lance Alexander and khalilah shareef 
Recorded at: The Baby Honey Mansion, Atlanta GA and Stankonia Studios Atlanta, GA. 



Executive Producers: B-rich & L.A. Alexander 

WWW.BABYHONEYRECORDS.COM 

Mastered By: Chris Gehringer at sterling Sound, NY. 

ART DIRECTION BY: DVS 

BABV HONEY RECORDS , ALL RIGHTS RESERVED. WARNING UNAUTHORIZED REPRODUCTION. PUBLIC 
E - BORnOWING ' ERPTING. LENDING. OR ANV OTHER DUPLICATION OF THIS RECORDING IS A VIOLATION OF 
APPLICABLE LAWS. DISTRIBUTED BY SOUTH WEST DISTRIBUTION. FOR MORE INFORMATION VISIT US AT 
WWW RARYHONFYRFOORD3 COM 




Off ri COMPACT 

babyhqnly mm 

'< I f O R l> S DIGITAL AUDIO 


Made in the Czech Replublic 











Ray Legere 


Herman McGee 


Bob Goddu 
Dear Friends 


Music has always been an important facet of my life It has always been a 
good friend to me, as it can be and should be for anyone It is that wonderful 
phenomenon that bridges the gap between the finite and the infinite. It is a gift to 
be shared Equal to a musician's desire to play mi sic is that of sharing It. This 
album is a result of that desire, coupled with another consideration; that of an 
association with some very gifted musicians. Ray Is from New Brunswick, 
Canada, Dave is from Sutton, Mass , Jim and Sharon are from Vatertown, 
Mass , Bob is from Milford, N H , and Herman resides In r Ken • ngto’ , N.H. 
Our first encounter as a musical unit was In a jam session cl a blue grass ;stlual In 
Maine, Labor Day weekend, 1983, and it roved to be .he catr.lyst tc his even- 
tual undertaking 

In an effort 10 reproduce the ene'gy and creatlu 1 / whir l seemed to 
emanate from this particular ensemble and due to my /< ng standing desire to 
produce an instrumental album, I arr her. fore happy < nd proud to present this 
package I hope you enjry listening to ,c as much as we enjoyed recording It. 

Roger Williams 


Dave Dick 


Side 1 

1. Fireball 

Herman McGee — rhythm guitar 
Bob Goddu — 1st banjo break 
Ray Legere — mandolin 
Dave Dick — 2nd banjo break 

Sharon Horovltch — acoust'c bass 
Roger Williams — dobro 

2. Steam Powered Aeroplane 

Herman McGee — rhythm guitar 
Dave Dick — banjo and lead guitar 
Ray Legere — mandolin 
Sharon Horovitch — acoustic bass 
Roger Williams — dobro 

3. Waltz Before the Snow 

Jim Muller — rhythm and lead guitar 
Ray Legere — mandolin 
Dave Dick — banjo 
Sharon Horovltch — acoustic nass 
Roger Williams — dobro 

4. Arkansas Traveler 

Ray Legere — mandolin 
Herman McGee — rhythm guil r 
Dave Dick — banjo and lead gi liar 
Sharon Horovitch — acoustic l ss 
Roger Williams — dobro 

5. Sledd Ride 

Herman McGee - rhythm guitc ' 

Ray Legere — lead guitar and m 1. 1 dolin 

Bob Goddu — banjo 

Sharon Horovltch — acoustic bass 

Roger Williams — dobro 

6. Maggie Blues 

Herman McGee — rhythm guitar 
Dave Dick — lead guitar and banjo 
Ray Legere - mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


Good bluegrass music, played by musicians uho understand it, can be an expression of joy and a 
celebration of life. And when those musicians ha te a special skill and sensitivity, the results can be 
magic. Roger Williams is one such musician. His dobro playing is superb, displaying power when ap 
propriate and singing sweetly when the going gets mellow. This is not surprising, since Roger is rv 
stranger to bluegrasr. music. He learned the dobro from old bluegrass records, and has been performi 
publicly since his debut, at age 15, with the Lilly Brothers and Don Stover at the Hillbilly Ranch 
Boston. 


Jim Muller 

Jacket Design. Artwork, paste-up. 
Carol Ann Demers 


This album is dedicated to 
my father, Ben, my mother, 
Gerry, my daughters, 
Melissa and Jennifer, my 
son, Robbie, my brother, 
David, and especially to my 
wife and best friend, Carol 
Ann. Thank you all for your 
love and support through 
the years. 


Side 2 

1. Essex County 

Herman McGee - rhythm guitar 
Ray Legere - mandolin 
Dave Dick — banjo and lead guitar 
Sharon Horovltch — acousfic bass 
Roger Williams — dobro 

2. No One Will Ever Know 

Dave Dick — rhythm and lead guitar 
(1st guitar break) 

Jt ti Muller — rhythm and lead guitar 
(2nd guitar break) 

Ray Legere — triple mandolin 
Sharon Horovltch — acous/ic bass 
Roger Williams — dobro 

3. Durham’s Bull 

Dave Dick — lead guitar and banjo 
Herman McGee — rhythm guitar 
Ray Legere — mandolin 
Sharon Horovltch — acousfic bass 
Roger Williams — dobro 

4. Crazy 

Dave Dick — rhythm and lead guitar 
Jim Muller — rhythm guitar 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro 

5. Papa Played the Dobro 

Herman McGee — rhythm guitar 
Dave Dick — banjo 
Ray Legere — mandolin 
Sharon Horovltch — acoustic bass 
Roger Williams — dobro & vocals 

6 . Huckleberry Hornpipe 

Herman McGee — rhythm guitar 
Dave Dick — banjo, 1st mandolin. 

2nd lead guitar 
Ray Legere — 1st lead guitar. 

2nd mandolin 

Sharon Horovltch — acoustic bass 
Roger Williams — dobro 


Front cover design adapted from a 
leathercraft conception by Herb 
Mowry of Mansfield, Mass. 

Photos Ann Byers. Carol Ann 

Demers. Dave Dick. Roger Williams 

Recorded (June 1. 2, 3. 1984) and 
mixed at White Mountain Recording 
Studio, Rochester, New Hampshire. 

Engineer — Bob Meehan 

Produced and arranged by Roger 
Williams 

Roger Williams plays a Deneve koa 
wood resonator guitar 

Special thanks to Herman. Jim. 
Sharon. Bob. Dave, Ray and Bob 
Meehan Your valuable input. 
insights, and encouragement 
throughout this endeavor made it not 
only worthwhile but thoroughly 
enjoyable 


1 






P.O Box HI 
Danville. N.H. 03819 


But Roger is more than just a dobro technician. When he plays he is in tune with the feeling of the 
music, as a creatine spirit should be His musical sensitivity is responsible for this record, and in the proc 
ess shows itself in three ways. First, of course, is his own playing (fantastic, as usual). Second is his crea 
tion of two of the tunes on this record, worthwhile contributions to the uniuersal repertoire of bluegrass 
in general and the dobro in particular. Third is his re, jgnitlon of similar talent in others, and the subse 
quent choice to include some very special people n ■ this record Two of those special people are Dave 
Dick, a banjo and guitar wizard, and Ray Legere a similar phenomenon on mandolin and guitar We 
should be grateful that Roger brought these musi'. an s together. I am thrilled to have had the opportunity 

to play a small part, but the real accolades 
go to Roger, Dave. Ray, Sharon, Herman, 
and Bob. and everyone else who con- 
tributed or encouraged or supported, so 
that this recording would be possible. 

Good music is more than just a collec- 
tion of notes, and a good band is more 
than just a collection of good musicians — 
or, as the saying goes, the whole is more 
than the sum of its parts. What makes this 
music special was the devotion of the 
players to that summation, and the musical 
chemistry that the group was thus able to 
achieve in the studio. At times it was elec- 
tric, and at other times, powerful and soul- 
searching. And it was always wonderful. I 
know — I was there, and I will cherish the 
memory . Here's hoping that everyone 
who hears this recording will find it as 
memorable and rewarding Thanks. 
Roger. 


Jim Muller 


Sharon Horovich 
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Recorded live at Charlotte's Web, Rockford, 111. September 25 & 26, 1979 


Mixed at Shade Tree Studios— Like Geneva, Wisconsin 
Mixing— Andy Waterman. Merle Watson, Boh Mason 

Remote Recording— Bale Ashby and father 
Photography— Mark Duerr 

Album Jacket layout and Design— Usa Spencer and Nena Silhaugh 
Executive Producer -William G. Knickrehm 
5 1980, Fiends Club Music 

Special thanks to Dale Ashhv, B. J. and Pops, Andy Waterman, M^^^/atson, all of tin 
Charlotte’s Web staff, Karen I Toward, Chester Field for “spirits", nuit fttinks to all of you 
l or booking or mailing list Information contact us ai: Open Booking Agency 

5601 Odana Road 
Madison, Wisconsin 58719 
(608) 271-1190 

Tills album Is dedicated to Jimmie Skinner who passed away shortly after the album 
was completed. 


Black Dojg (Traditional arranged by P.R.S.B.) 
P.D. 3:06 

Rounder (John Widdicombe) Fiends Club 
Music BMI 3:34 

Kentucky Mandolin (Bill Monroe) Bill Monroe 
Music BMI 3:34 

Nothing Can Help Me (Bob Mason) Fiends 
Club Music BMI 4:05 

Grey Eagle (Traditional arranqed by P.R.S.B.) 
P.D. 4:10 


Produced by Merle Watson and Bob Mason for Fiends Club Productions 




Side 2 

Don’t Do It And It Won’t Be On Your Mind 
(Jimmie Skinner) Blue Lick Music BMI 3:00 
Country Charm (Bob Mason) Fiends Club 
Music BMI 2:20 

Spin Those Pretty Girls Around (Ken Uszewski) 

Fiends Club Music BMI 2:32 

Banana Republic (S. Goodman, S. Burgh, 

J. Rothermel) Big Ears Music Inc.— Red 

Pajamas Music Inc. ASCAP 4:45 

The Choice Is Up To You (Ken Liszewski) 

Fiends Club Music BMI 2:25 

Monroe's Hornpipe (Bill Monroe) Bill Monroe 

Music BMI 2:50 





Bind 4 

Far Vo*? 3:20 

Dedicated to Dan Lennck. a great Yiddistust. a dear friend, 
and beloved teacher Sue 

The wordt are by the Indian poet Rabindranath Tagore 
(1861-1941). 

Fir vos iz do* likhtele farlashn? 

Ikh hob es gehitn fun vint un fun shturem. 

Gevolt es zol tjrenen- 

Der fir iz do s likhtele firloshn. 

Fir vos iz dos blimele firvymet? 

Ikh hob es gehitn. tsum hirtsn getulyet. 

Gevolt es zol blien— 

Der far is dos blimele farvyanet- 
Fir vos iz di stnjne Benin? 

Ikh hob zi geBovgn alts hekher un shtirker. 

Gevolt zi zol shpiln— 

Oer fir iz di stnjne Benin. 

Why did my little light die? 

I protected it from wing ind from storm. 

I so wanted it to burn- 
Thit's why my little light died. 

Why did my little flower fide? 

I protected it. cradled it to my heart. 

I so wanted it to bloom- 
Thit's why my little flower faded. 

Why did my string burst? 

I stretched it tauter 
I so wanted it to play- 
That's why my string burst. 


Band 5 

Kol Rinah 3:30 

Bridging the gap batmen the Holy One*, the Righteous, 
and the people The words are from Ptalm 118. 

Kol Rinah ViShuah 
B'Ahaley Tzaddikim 
Y’min HeShem 
Oseh Khayll. 

The Voice of Joy and fulfillment 
In the Tens of the Righteous 
The Right Hand of HiShem 
doe* valiantly. 


C2j-> 




Photo By Michael Hauptschein 


Bend 1 
Zol Zayn 3:52 

The text net written by I. Papemikov in the 1920't 
Zol Zayn, az ikh boy in der luft meyne shleser, 

Zol Zayn. az meyn got iz in gantsn nito. 

In troym iz mir haler, in troym iz mir beser. 

In kholem der himl iz Moyer fun bio. 

ZoJ Zayn. az khvel kayn mol tsum tail nit derlangen, 

Z of Zayn. az meyn vet nit kumen Bum breg. 

Mir geyt nit in dem, ikh zol hobn dergangen. 

Mir geyt nor In gang oyf a zunikn veg. 

What if I'm building castles in the air. 

What If my god doe* not really exist. 

In my dream things are brighter. 

In my dream thing* are better. 

In my droam the sky is bluer than blue. 

What if I never reach my goal. 

What if my dilp never reaches the shore. 

I really don't care about getting there. 

I just care about travelling along a sunny road. 

Bend 2 

Avrum's Nigun 4 10 
Alan'* instrumental 

Band 3 
Rom 'mu 2 50 

The wordt era from Ptalm 99. one of the tlx ptalms tetected 
by tha Tttfai Kabballsa to receive the Shabbet 


The music is unmistakably, freshly 
^venues ill the art of listening.” 


Jewish and opens new 

— Nat Hentoff 


The words for Yibaneh come from the o!d<ountr^habbas 
tong Tzur Mishelo. The first part of the melody was com- 
posed by M. Horowitz, the Bostoner Rebbe. 

Yibaneh HaMikdash, Yibaneh 
Ir Tziyon, T’Maley. T"Maley 
VS ham Nashir 

Shir Khedash. Shir Khadash 
U-vimanah. U-virnanah 
Naaleh, 

The Holy Temple will be rebuilt 
The City of Zion. You will fill-fulflll. 

And there we'll sing a New Song. 

And we'll rejoice. 

And we'll become high, 

Sometimes ancient root-metaphors tend to cover the truer 
intent of the depth-meaning in the ptalms. For example, 
the "Holy Temple" imagery It that of the renewal of a 
people's glory and vition. It can alto refer to the "inner" 
Temple which we all carry dally as our bodies and In our 
souls Hatsidic rebbes often spoke of the person as a 
Temple, even as a Torah. The "City of Zion" can be under- 
stood at a vition. a potential for peace and fulfillment In 
all cities of human habitation. The concept of a "Shir 
Khadash." a "New Song," speak t tings to tha process 
that makes for a just society. 


ircha et HaShem 
ioI Et u-v'khol Sha-ah 
LaShem Iti 
U-n'Rom'mah Shmo Yakhdav. 

I'll respond to HaShem at all times. 
For Life's greatness is with me. 

And we'll be exultant in solidarity. 


Ivdu Et HaShem B'Simkhah. 

Bo u L’fanav Birnanah 
Serve HaShem with joy. 

Come before Life's presence with joyful song. 


Band I 
Hiney 2:42 

The words of Hiney come from various Biblical sources and 
appear together in a paragraph introducing the Havdalah 
ceremony at the conclusion of the Shabbat 
Hiney Eyl Yeshuati 
Evtakh vto Efkhad 
Ki Awzi V'Zimrat Yah. 

Adonai VaY'hl Li L.Shuah 
U-shavtem Mayim B'Sasson 
Mimayney HaYeshuah. 

Here is the god of my fulfillment. 

I'll be confident and not be afraid. 

For God is my strength and song, 
and enables my fulfillment. 

And drew-forth life-water with gladness 
from the well-springs of Yeshuah. 


Band 2 

Borey Olam 4 34 

Composed by M. Horowitz and discovered in Velvet Paster- 
nak s Songs of the Chassidim I 


Borey Olam B'Kinyan 
HaShleym Zeh HaBinyan, 

Creator of the Universe, 
Complete this, the structure. 

Band 3 

Shalom Aloychem Waltz 3:23 


HaShem. which literally meant "tha Name." alludes to the 
Hama of Cod et pressed in tha Hebraw tetragrammaton In 
actual prayar tha word "Adoral," meaning “my Master," 
it used because tha pronunciation of tha YKVK was 
unclear and its use forbidden by tha Saga* for fear of 
abuse "HeShem" hat become tha word-substitute tor 
Adonai when the person it not engaged in directed tefilot. 


Composer Credits: David Shnoyer— Rom'mu, Ylbanoh, Avorcha. Hiney, Shalom Aloychem Waltz. Kol Rinah; Sue Roemor— Ivdu, Zol Zayn. 
Far Voa, Alan Oresky-Avrum'a Nlgun; M. Horowitz, tho Boatonor Robbo— Yibaneh, Boroy Olam. Production Crodlta: All the music In 
American Chal waa arranged and produced by the Fabrangon Fiddlers. Rocorded at BIAS Recording Studios. Falls Church Virginia. 
Engineer: William McElroy. Production Assistant: Gloria Rowland. Photography: Rachol Abramson and Judy Sugar. Dovor Design, 

Layout: Art for People. Spiritual Support: Polar, Josalca and Deborah Roomer. Diana and Mollasa Oresky; Monica Sparber, Rachol 
Abramson, and the members of tho Koahor Kitchen Collective. 

Copyright ©1976, 1977 by Fabrangon Fiddlers, P.0 Box 0056, Silver Spring, Maryland 20907 
Spoclal thanks and credit to tho Estato of Saul Raskin for tho covor Illustration. 

Music: Alan Oresky— fiddle, mandolin, porcusalon (Borey Olam); Suo Roemor— vocals, guitar, piano; David Shneyer— vocals, guitar, tonor 
banjo (Kol Rinah), harmonica; Frank Sparber— clarinet, vocal (Boroy Olam); Theodore Stone— basa, altar (Boroy Olam). 
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EL 1036 ST 



E TARA MEA E 


TUTU NUI 


Animara ino mau te tara mea e 

Ei roto te miti Tahiti nei 

E ua rahi roa ei nia i te aau 

E ua imi te hui raatira 

I te mau ravea 

Eiaha ia rahi roa 

Tara mea e, Mahana to oe i aue. 

E TIARE TAU I HERE 

E Tiare tau i here 
I roto tau mafatu 
Aue ra te oto rahi e 
Aue ra te mauiui e 
Mauiui to matou mafatu. 

E URU PUKA 


SIDE ONE 

1. E TARA MEA E (Tehahe) 

2. E TIARE TA'U I HERE (Tehahe) 

3. E URU PUKA (Onee) 

4. FARAOA IPO (Onee) 

5. ARERE (Tehahe) 

6. TE REO TO TEINA (Onee) 


SIDE TWO 

1. TUTU NUI (Onee) 

2. TE FANORAA (Tetahe) 

3. E POTI TERE MAI (Onee) 

4. HITI RERC (Onee) 

5. MAUIUI TE TINO MAMA (Tehahe) 

6. MAI TE HOE PO A V AE (Tetahe) 


Tut'i nui akau mai uta 
Noho mai na Kona 
Na Kona noho mai e. 

Na roto mai koe 
Te moana toetoe 
To rima rave mai e mama 
To ihu e hogni. 

TE FANORAA 

Te fanoraa te poti na te roto mai 
Roto mai i te are miti 
Nafea toa mai te matai 
Ua fatata te taime 
A rahi e homa 
Ua fatata te taime. 


E au te henua te uru puka e 
Tei tau hia mai e te ma*vj e 
Ko orua, maua e 
E here ake a taua manu e. 

Te rake manu e 
Hurihuri mai e 
Gnaro roa te arai 
Tere hia mai. 

FARAOA IPO 

E tutu mai koe i te umu gaz 
E tunu ipo na taua 
Tamaa ia paia 
I puo' oro maua tu ai. 

E kori mai koe ite 
Kori valse no taku 
Vahine vajhi e e kori 
la tae i te hora 
I taharaa roa faaoti ai. 

ARERE 

A rere tera vahi atea roa 
Puai vai ta tora haihai vau 
Ara ruine emaha ina tena 
Fano mai te heva iau e 
Puaivai ta tera hai vau. 

TE REO TO TEINA 

Arofa rahi te reo to teina 
I te piiraa mai 
Tapiri mai te va'a. 

Mauiui rahi tou mafatu 
E ua amu hia vau 
Te ruau te to aue. 


That very special beat of the PAUMOTU GUITAR is so 
distinctive it has become famous the world over, it was bor- 
rowed from the Flamenco rhythm introduced Dy Spanish ex- 
plorers centuries ago. Over the years, under the spell of tropic 
trade winds and endless surfs beating on distant coral reefs, 
it has become a part of the heritage of the Paumotu people 
living on countless atolls strewn across the Southern Sea. 
And in the capable hands of Rona, Hiro, Etienne, Monto, 
Reheva, and especially Guitou, the 1 2-year old boy wonder 
bass player, you hear the PAUMOTU GUITAR at its best. 


Cette tr'es speciale Frappe de la guitare Paumotu est tene- 
ment caracteristique, qu’elle est devenue eelebre de par le 
monde. 

Eile a ete empruntee au rythme Flamenco introduit aux 
iles par des Navigateurs Espagnois il y a plus d’un siecle. 

Au fil des annees, sous le charme des variants vents tropi- 
caux, ainsi que du ressac sans fin. frappanl ces lointains recifs 
de corail, elle est passee dans l ’heritage de ce peuple Paumotu 
vivant sur ces indtfnombrables attols disseminFs a trovers le 
Pacifique Sud. 

Grace aux doigtes experimentes de Rona. Hiro. Etienne, 

Morito, Reheva et speciclement de Guitou, ce prodigietix 
bassiste de 12 ans, v ous entendrez la Guitare Paumotu dans 
ses meilleurs expressions. 

V ) 


E POTI TERE MAI 

E poti tere mai 
Te roto fare kahae 
Kapena to mua ruau e. 

Tagnata haruharu rutua 
E turumae 

Te noho mai ra fare kahae. 

HITI RERE 

Hiti rere ake te hagna 
Rugna ua vatea 
E kihihi o te hana uahiahi e. 

E hae, tu e 

Te me haragni e 

Te me haragni to hinagnaro e. 

MAUIUI TE TINO MAMA 

Mauiui te tino mama 
Aue aue hoi e 

Eaha to maki kore au e kite 
Roraherahe ta makimaki ta pari. 

MAI TE HOE PO AVAE 

Mai te hoe po avae 

Tei teara tau tino 

Tei te moana patitifa tau tino 

Ite po e te ao 

Aue hoi au e 

I te arofa e ia feruri au ia oe 
I te po e te ao 
No reira e tau vahine 
A parahi tereva nei ia*u 
Te reva nei la‘u 
Na te moana rahi 
la feruri ia'u ia oe 
I te po e te ao. 
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ACC ENT OH STEAM 

Volume Two! 




Brazilian (EFDTC) 2-10-4's. #301 & #305 





Brazilian (EFDTC) 2-10-4 



G&Q #45 On Switchbacks 



Rich Krueger 


Reading 2102. 4-8-4 



Tom Lawson, Jr 
Collecllon ol Henry Bonder. Jr 


Cass Scenic RR. 



South African 4-8-4 


Michael Eagleson 


ACCENT ON STEAM, VOL. II 

This is the second in the ARKAY ACCENT record series which features audio examples of foreign steam locomotives in 
operation Sounds of contemporary domestic steam are included to provide a comparison which may be deceiving since 
the South American steam locomotives on the record were either built or designed in the U.S. 


Plentiful coal supplies and a shortage of oil combined to keep steam on the Teresa Cristina in Brazil and on much of the 
South African Railways. Steam survived in Ecuador simply because the Diesels bought to replace them were not completely 
up to the task 

Side 1 


1 G&Q No 46 

2 G&Q No. 43, On Board 

3 Brazilian (EFDTC) No. 308 

4 Brazilian (EFDTC) No 310 & 406 
On Board Double Header 

5. Brazilian (EFDTC) No. 313 

6 Brazilian (EFDTC) No 406, On Board 

7 NKP No 765 


Side 2 

1. NKP No. 765 

2. Reading No. 2102 

3. Reading No. 2102 
4 Cass Shay No 4 

5. Cass Shay No. 4 

6. South African Rwys., Bethlehem Depot 
7 South African Garratt No 59 

8. South African Rwys. 25NC class 4-8-4 


Band 6 

We take our ARKAY stereo microphone for another cab ride. This time aboard EFDTC 2-10-2 No 406. recently purchased 
used from Argentina, departing Jaguaruna with empties. The chime whistle at the start of the sequence belongs to 2-10-4 
No. 319. saluting the 406, which is equipped with the hooter whistle. 

UNITED STATES 

Our audio scenes of steam power in the U S. are included to display domestic steam power operation for comparison with 
the foreign power and. of course, for plain entertainment. The Cass whistles are a favorite of ARKAY recording engineers 
and are included on the assumption that the listener will share ourenthusiasm. The2102's operation on Chessies Marlmton 
Branch in the early 70's is also one of our favorites. This big engine with its loud, throaty exhaust, probably had more 
different whistles attached than any other engine to operate in this country Nickel Plate Berkshire No 765 is the first of the 
trio of domestic steamers on the record. This magnificent machine substituted forthe Southern 2716 in the Autumn of 1982 
765 literally smoothed out the grades of the infamous Rat-Hole Division. Her performance, and her melodious Pennsy 
passenger whistle captured fans, railroaders and unlnvolved on-lookers alike. 

Band 7 

Ex-Nickel Plate 2-8-4 No. 765 accelerates north out of Oneida, Tn. after a service stop during her October, 1982 romp over 
Southern’s Rat-Hole Division. 


SIDE 1 

ECUADOR 

The Guayaquil & Ouito Ry of Ecuador climbs from an altitude of 600 feet at Bucay to 10,000 feet at Palmyra In Just 49 miles! 
Grades routinely run from 5 to 5'/z%. The Baldwin built consols on this 3'/? foot gage line are limited to just four cars upgrade. 
The sensational scenery on the G&Q features double switch-backs that climb the Devils Nose, a sheer rock wall rising 
above the station at Sibambe 

Band 1 

Guayaquil & Quito 2-8-0 No 46 struggles out the Alausi with four cars on the 5,5% grade to Carolina. The 1945 Baldwin 
product has just spun her 42 inch drivers into a stall, and wo pick up the action Just as the 46 is starling again. The sequence 
was recorded in 1979 

Band 2 

We are in the cab of G&Q 2-8-0 No 43, Baldwin class of '44, with four cars on the Cuenca interchange, at Sibambe. The 
employees timecard lists the grade here as 5%, but the grade on the siding is much steeper. The engineer fights continued 
Upping of the 43 before finally getting traction to work his train up to the lower Devils Nose switchback. The slapping 
sound comes from incomplete burning in the firebox. 

BRAZIL 


SIDE 2 

Band 1 

It is shortly after sun-down at Wilmore, Ky. as the night bugs sing their song. Soon, this melody is interrupted by a chime 
whistle. A rapid exhaust becomes louder and the ground begins to shake as 765's headlight looms Quickly, the big 
Berkshire roars by at 60 per in a truly stirring sequence. 

Band 2 

We are trackslde at Marlinton, W. Va. as ex-Reading 4-8-4 No. 2102 departs after a water stop. The sounds of her two whistles 
echo off the mountains surrounding the valley. 

Band 3 

2102 leaves Cass for Durbin, as a Cass Scenic Shay whistles In the background 

Band 4 

Cass 3 truck Shay No. 4 entertains us with a beautiful chime whistle during a light rain In July of 1971. 

Band 5 

Hore Is Cass No. 4 again, with the rain coming down harder. This does not affect the sound of that chime whistle! 


Enefer Dona Teresa Cristina (EFDTC) is the unusual name for an Isolated meter (39'/4 Inch) gage railway on the South 
Atlantic coast of Brazil Mainline power is provided by 2-10-4’s built by Alco and Baldwin In 1940, and Belpaire bollorod 2-10- 
2 s built in 1937 and 1949 to a 1921 Baldwin design. The EFDTC carries only one commodity— coal. 

Band 3 

EFDTC 2-10-4 No 308. built by Baldwin In 1940, blasts upgrade near Explanada with 26 loads of coal from tho Urussunga 
branch The 1 3% ascending grade is the steepest on tho main line of tho EFDTC. 

Band 4 

T . EN . C0 ^ Pl - ED STEAM DOUBLE-HEADEDI Our stereo microphone Is in tho cab of EFDTC 2-10-4 No. 310, tho load engine 
o a double-headed train of empty hoppers arriving at Jaguaruna, Tho 310, with tho chimo whistle, will bo on the loft, while 
the sound on the right will be from 2-10-2 No 406 with tho hooter whistle. Rocordod In August, 1983. 

Band 5 

4 t° 31 1 whoozos asthmatically as it works away from tho water plug at Morro Grando, In Brazil's Santa 
„i'l, ar ' na 5 a,e 24 loa d® d hoppers of coal give tho 1940 Baldwin product a bit of a problem on rain slicked rail. Howovor, 
j , biggest problem seems to bo coming from massive steam leaks around hor piston rod packing You aro not listening to 
the sound of open cylinder cocks! This soquonco was also rocordod In August of 1903. 


SOUTH AFRICA , 

Accent on Steam, Vol. II ends with a visit to South Africa. This huge, complex land had a wide variety of steam power. Mos 
of this was 3 Vi foot gage except for a few lines ns wo will demonstrate. The cuts on this record provide a cross section o 
South African Railways steam power. 


Wo aro at tho Bothlohom Dopot, one evening in May, 1977, listening to a 25NC Class 4-8-4 switching while another train 
dopnrts In tho background 


Wn mo on-boord 2-lool gage Garratl No. 59, hauling the Dally oxcopt Sunday mined Irom Eslcourt 10 Wenen. Thlscoal fired 
bonuty suro sounds big for a two-footer. Recorded In September, 1976. 

Our Inst soquonco is a long cut that Is bost appreciated while relaxing In an easy chair A SAR 25NC Class 4-8-4 blasts 
upgrndo with a stondy, porslstont oxhaust ns It climbs and crests the lost grade on its Bloembontein to Bethlehem run t is 
early ovonlng and sound trnvols woll. Tho long, mournful whistle Just before tho onglno passes provides a fine end to the 
rocord. 


Produced By Richard L Krueger Enginoors. Richard L, Krueger Hal Lewis Loo Boau)on Cover Photos; Lett Top; South African 4-8-2, John Briggs; 

Right Bottom NKP #759, 2-8-4, Hal Lowls 
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Side A 


Let's Get To It (The Krunk Love Song) 

The Dirty South Version 4:16 
Instrumental 4:13 
Accapella 4:15 

Side B 

Let's Get To It (The Krunk Love Song) 

w/o Rap 3:52 
Instrumental 3:47 

Buttnaked 3:32 


Ee-De Biography 

There's something about Ee-De that is 
contagious. It could be his deep, 
penetrating gaze or his easy, irresistible 
smile. Maybe it's his laid back, sexy 
personality or his flawless, smooth-as-silk 
vocals. Maybe it's the fact that Ee-De is as 
charming as he is rugged that makes him 
an easy target for the desires of young 
women and the respect of young brothers. 
Whatever the attraction, one thing is 
certain: Ee-De is the next R&B star on the 
music industry horizon. 

I Know What Women Want " 


"I've learned that women like to be 
listened to, like to be talked to," Ee-De 
says confidently. "I tell guys you don't have 
to go out of your way and do anything 
extra to please a woman. All you gotta do 
is LISTEN to her. She'll tell you everything 
she wants, how she wants it and how she 
wants to be treated. It's not complicated 
at all." 

On his NME Records debut, Ee-De takes 
bits and pieces from his personal 
experiences with women and sows them 
like so many emotional seeds, scattering 
them throughout the album to create a 
colorful garden of stories that uncover 
what really goes on between men and 
women in relationships. With the help of 
the dynamic production duo, the Platinum 


Brothers, Ee-De delivers an album that is 
arousing, entertaining and awe-inspiring 
from start to finish. 

Just Call Him "Mr. Up and Down" 

From the opening bars of the 
club-shattering uptempos "Shake" and 
"Let’s Get To It" to the tender "Tell Me 
Your Secrets" and "See You Again," Ee-De 
proves that he definitely knows what the 
sisters - and the brothers — want when it 
comes to music. But it is songs like the 
titillating "Up and Down," the 
mouth-watering "Buttnaked" and the 
sexually boastful "Sex Center" that 
showcase Ee-De at his naughty best, 
spewing lyrics dripping with sexuality — 
straight, no chaser. 

"I'm not sugar-coating it," Ee-De explains. 
"Behind closed doors, we all are saying the 
same things. But I'm actually saying it for 
everybody; saying what men and women 
want to say and what they want to hear. 
Everybody wants to know the secret to a 
good relationship or even to good 
'relations.' I'm giving it to them on this 
album. I'm just trying to make it easier." 

Throughout his songs, Ee-De is a 
convincing story-teller and a masterful 
vocalist. He's a sexy new face in R&B that 
is bound to have palms sweating and 
hearts racing with each word that falls 
from his lips. 


www.ee-de.com 




NME RECORDS 


Executive Producers: The Platinum Brothers for NME Productions / Let's Get To It - Produced by Jasper Cameron for DARP, Inc. and FATSO Productions / Written by Jasper Cameron for Soundtron Tunes (BMI) 
Ostaf Songs (BMI) and Eric Danell Atkinson for K and E Music Publishing (ASCAP). / Buttnaked - Produced by The Platinum Brothers for NME Productions. Written by Mike Chesser and Adam Gibbs for It's 
Platinum Brothers Publishing / DreamWorks Songs (ASCAP) and Eric Danell Atkinson for K and E Music Publishing (ASCAP). / Mixed by Leslie Brathwaite for Dub 750 Music. 

Assisted by Mike Davis. / Mastered by Glen Schick for Glen Schick Mastering. 

© 2003 NME Records, Midtown Proscenium Center, 1 1 70 Peachtree Street, Suite 1 200, Atlanta, GA 30309, Phone: (404) 885-5754 / Fax: (404) 885-5764 

info@nmerecords.com / www.nmerecords.com 





Side A 


“Where They At” 

1 . Radio Mix 
2. Instrumental 
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presents 


SODDED 



featuring 
B.G. aka B. Glzzie 
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SideB 



“Where The 



1 . Club Mix 
2. Clean Acappella 
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WE-ROCK-OOl 

CONTACT-347.539.7359 


1) RockBox 2004 Clean 

2) RockBox 2004 Dirty 

ASIDE 


ROCKHOUSE 

ENTERTAINMENT 


LIMITED EDITION 
FOR PROFESSIONAL DJ USE ONLY 


ll0n is a violation of apP" c 


1) Rap Niggas Clean 

2) Rap Niggas Dirty 


WE-ROCK-OOl 

COnACr-347.539.7359 
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ROCKHOUSE 


ENTERTAINMENT 


LIMITED EDITION 
FOR PROFESSIONAL DJ USE ONLY 



3 Twelve Records 


JARA 



Side A 



Produced by Khalifani for MetaMusic Ent. 
Mixed by Khalifani & Jarvis Blackshear 
Mastered by Jarvis Blackshear at 1210 Studios 


1 


Hatin On Me 


1. Radio (3:31) 

2. Instrumental (3:31) 

3. Acappella (3:31) 


For Information Call (404) 326-3952 
or (866) 716-0888 


r 

Side 


3 Twelve Records 


JARA 


B 



Produced by Khalifani for MetaMusic Ent. 
Mixed by Khalifani & Jarvis Blackshear 
Mastered by Jarvis Blackshear at 1210 Studios 


Hatin On Me 

1. Club Version (3:30) 

2. Instrumental (3:31) 

3. Acappella (3:31) 


For Information Call (404) 326-3952 
or (866) 716-0888 


RAEttrifcN 

“BLUE DIAMOND” 


(Dirty Mix) 
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.O.M.M.Y.” 

(Dirty Mix) 

|\MS 

MTM-2060A 
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DAMN” 



(SHOULD’VE TREATED U RIGHT) 

JA RVLE 

j0Hwaz uwez 

(Extended Mix) 

(Darkchild Mix) 

( Instrumental) 



MTM-2060B 
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Don't Lme Va 

1. ALBUM VERSION 4 47 

VVWW.TRIAD-ENTERTAINMENT.COM 

info@triad^eita»irr^c^ 0:713.334 0004 1 F713 334.9101 
PiA>lishising by Bootyfeaous Publishing.lJLC 
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CATALOG TRD001 
SIDEB 
45RPM 


Bn 

1. ALBUM VERSION 3:52 


WWW.TR1AD-ENTERTAINMENT.COM 

tnfo@tnad-en^ 0:713.334.0004 1 F:713.334.9101 

Pubftshising by Bootyfcsoous Pubfchrig.LLC 

V / 
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For Booking Information: 
706 - 330 - 3659 ; 706 - 464 - 8498 ; 
678 - 249-4398 


©2003 Strong Arm 
Breakage Firm 
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My 
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» (a cappella ) 1 
(instrumental) 
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Manufactured and distributed 
by Southern Music Distribution 
www.southernmusicdigital.com 


SIDE B 


For Booking Information: 
706 - 330 - 3659 ; 706 - 464 - 8498 ; 
678 - 249-4398 
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H ALP 169 STEREO 


BRUSH 
SHIELS 

Brush Shiels 

1. STILL WATERS 
RUN DEEP 

2. LEAVE AS SLOWLY 
AS YOU CAN 

3 . COMIN' HOME AGAIN 

4. !, L. M. 


mvim 


SIDE ONE 
© Ireland 1977 


5. JUST A PEELIN' 

6. SKID FLASHBACK 

All titles composed 
by Brush Shiels 
Prod, by: Brush Shiels 
and Rod Thear 
Rec. in: Lombard 
Sound, Dublin. 

Pub. by: Squirrel 
Music 


ACr UR£ R aof theOW ^^ 0 


/S fO COPYING PUBL'C 
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BRUSH 

SHIELS 

Brush Shiels 


•cT 38 3 r.p.m. 
HALP 169 STEREO 


1. NATURALLY 
HIGH 

2. GOOD FOR ME 

3. LOOK AT LOVE 
BLEED 

4. BETTER THAN I 
EXPECTED (BUT NOT 

OOD AS I'D HOPED) 


5. SEARCHIN FOR GOD 

6. GOODNITE 


All titles composed 

by Brush Shiels 

Prod, by: Brush Shiels £ 

and Rod Thear £ 

Rec. in: Lombard 

Sound, Dublin. A 

Pub. by: Squirrel 4T ^ 


SIDE TWO 

© Ireland 1977 


M.C.P.S. 
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LET’S DO IT 


MORE OF THE 

r s MEDLEl 


MADE IN CANADA 
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SPECIAL 
DISCO MIXER 


BITS & PIECES 


STEREO SIDE B 

STUDIO 
COPY 


“LET’S DO IT” 

MORE OF THE 

80’s MEDLEY 





MADE IN CANADA 
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C: 
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SIDE 
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Distributed by 
HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 
Ph. (212) 361-9653 
Unauthorized Copying Prohibited 
All Rights Reserved 


C. P. 1984 

Produced by 
SLY & ROBBIE 


HERBMAN 

(L 

SUGAR MIN 

UNAUTHORIZED COPYING IS PROHIBITED 




UNAUTHORIZED COPYING IS PROHIBITED 


Distributed by 
HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 
Ph. (212) 361-9653 
Unauthorized Copying Prohibited 
All Rights Reserved 


C. P. 1984 

Produced by 
SLY & ROBBIE 




ARKAY RECORDS 


5893 Amapola Drive 
San Jose, Ca. 95129 


A DECADE OF STEAM 

Volume 2 


AR1074 

Stereo 


Side 1 
33 1/3 RPM 


1. NORFOLK & WESTERN 611 

2. NORFOLK & WESTERN 611 

3. NORFOLK & WESTERN 611 

4. NORFOLK & WESTERN 611 (On Board) 

5. CHESSIE 614 

6. CHESSIE 614 

7. SOUTHERN 1238 (Ex Allehheny Central) 

8. BCR 2860 

® and « 1982 ARKAY ENTERPRISES 
5893 Amapola Dr. San Jose, Ca. 95129 
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AR1074 

Stereo 


5893 Amapola Drive 
San Jose, Ca. 95129 


A DECADE OF STEAM 


Volume 2 

1. UP 3985 


Side 2 
33 1/3 RPM 



WDOS OS 01 KtNQ* 



WILLOW 


1. WILLOW WEEP FOR ME (Ronell) 7:42 

2. IMPRESSIONS ( Coltrane) 5.01 

3. PORTRAIT OF JENNIE (Bur«M«-Roblnson) 2:45 (d. FOHTINI 

4. THE SURREY WITH THE FRINGE ON TOP 
(Hammersteln ll-Rodgws) 5:20 ED. FONTANA 




OS 



SCDP-PF-OOI/GB 


Serie de LUXE 


WILLOW 


van Heusen -Burke) 
wtgomery) 9:29 
) 6:45 En. FONTANA 


OH, YOU CRAZY MC 
2. FOUR ON SI 
3. MISTY (Garner- 


CGC n * 33,17-7,411/3 

ADA OAS fURHAS.' 
DA $40 RfvfftVADQV* 







ISnOfiOVER 

ENTERTAINMENT 



FEATURING BUN B 



"HOLD UP" 

1 . CLEAN 

2. DIRTY 

3. INSTRUMENTAL 


PRODUCED BY SOUNDZ 

Contact: whop354@aol.com 
9 1 4-6 1 9-6657 


FEATURING SOUNDZ 

£ 

"BE MY BITCH" 

1 . CLEAN 

2. DIRTY 

3. INSTRUMENTAL 

4. ACCAPELLA 

PRODUCED BY SOUNDZ 

Contact: whop354@aol.com 
914-519-6657 


SHY ROSE feat. TONEY D. 
& THE LOVEl I 

orchestS 


SPECIAL DOUBLE A SIDE 

A-Side 

1. YOU ARE MY DESIRE 
(Vamos a hacer el amor - REMIX) 

Plus AA-Side 

CERRONE’S SMASH HIT 
1. GIMME LOVE 
(TONEY D.’s 1990 REMIX) 


FAN - X - 1205 


all rights of 



INTERNATIONAL RECORDS 


MIX 45 
STEREO 
SUISA 


YOU ARE MY DESIRE 
(Remix • Vamos a hacer el amor) 

(A. D’Addezio) - (7'50”) 

SHY ROSE feat. TONEY D. 

& the LOVETRIP Orchestra 

Produced, composed and mixed by 
TONEY D. for FANTASY International Records 
© & ® Fantasy International Records 

“V FAX (031) 229295 - Phone (031) 229294 


^SERVED UNAUTHOHlStO 


PROHIBITED 





FAN-X 1205 

Side AA 


MIX 45 
STEREO 
SUISA 


CD 


Of 




GIMME LOVE 
(Extended Club) 

(M. Cerrone/A. Wisniak) - (8*20”) 

SHY ROSE feat. TONEY D. 

& the LOVETRIP Orchestra 

Produced, and mixed by 
TONEY D. for FANTASY International Records 
(p) Cerrone Music 
© Fantasy International Records 

FAX (031) 229295 - Phone (031) 229294 ^ 
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Executive Producer: 

Dr. R. D. Fields 
Produced by Young & Co. 

and Jimmy Randolph 
Mixed by Julian Robinson, 
Stephon Johnson 
and Mumbles 


I’M TOO COOL 

(Billy Young-Kenneth Young-Mike Young) 

YOUNG & COMPANY 

A 1985 Sound Of London Record Corp. 


IMPORT ! 

SOL 176 

That’s Right Pub. (BMI) 
RADIO-3:55 
CLUB (A)-4:11 






S1DSL d 

Executive Producer: 

Dr. R. D. Fields 
Produced by Young & Co. 

and Jimmy Randolph 
Mixed by Julian Robinson, 
Stephon Johnson 
and Mumbles 


IMPORT ! 

SOL 176 

That’s Right Pub. (BMI) 
CLUB (B)-6:38 
CLUB (C)-11:10 
VOCAL TRACK-1 :26 


I’M TOO COOL 

(Billy Young-Kenneth Young-Mike Young) 

YOUNG & COMPANY 

A 1985 Sound Of London Record Corp. 


st HO«nv 



45 R.P.M. 

Produced by: 
E . Roy Collins 
Arranged by: 
Errol Moore 


STEREO 
ROX 187 
SIDE A 
® & © 1987 


SECRET LOVER 

(E. R. Collins) 

E. ROY COLLINS 

Published by 
ROXROY MUSIC 

Phone (609-671*9031} 


IS RESERVED 


sV noianv 



45 R.P.M. 

Produced by: 
E. Roy Collins 
Arranged by: 
Errol Moore 


STEREO 

ROX 187 

SIDE B 
© & © 1987 


SHE NEED LOVE 

(E. R. Collins) 

E. ROY COLLINS 

Published by 
ROXROY MUSIC 

Phone (60^71*9031) 


IS RESERVE^ 


°HlBl TED 



(John McDlarmid) 


Produced by Dee Jay Productions 

Publishing by Giacomo Publishing (Capac 

• ' , . ; ; ' • .... 

« ® 1981 DEE JAY PRODUCTIONS 

Made in Canada ^ 


SIDE A 

V\ 

DJD-007 I 

33 1/3 rpm 


Time: 6:55 1 




ABY I DON'T KNOW (Instrumental) 

(John McDiarmld) 

KRYPTONITE 

Produced by Dee Jay Productions 
Publishing by Giacomo Publishing (Capac) IKg 

® ©. 1981 DEE JAY PRODUCTIONS 






Loaned for 
Promotional Use Only 
Not for Sale 

STEREO 
SIDE ONE 
33V* RPM 


PRO-7068ADJ 
TIME: 6:29 


TUNNEL OF LOVE 

(K. Philippe, G. Ruvolo, D. Hresko) 

CAROL COOPER 

Protoons, Inc./Fast Radio/ASCAP 
Produced by Guy Ruvolo 
Mixed by Eric Matthew 
Recorded at Interface Studios, NY 

, ©1985 Profile Records Inc. A 

. p OCT'OROS, 



Loaned for 
Promotional Use Only 
Not for Sale 

STEREO 
SIDE TWO 
33 Vz RPM 


PRO-7068B-DJ 
TIME: 6:19 
INSTRUMENTAL 


TUNNEL OF LOVE 

(K. Philippe, G. Ruvolo, D. Hresko) 

CAROL COOPER 

Protoons, Inc./Fast Radio/ASCAP 
Produced by Guy Ruvolo 
A Gark Mix 

Recorded at Interface Studios, NY 

, ®1985 Profile Records Inc. r 
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CRUISING 5:52 

(J.G. Hargreaves) 

Southern Music Limited 

Produced by J.G. Hargreaves & M. Parker 

® 1984 Southern Music Limited 
Mfd. under license to 
Vanguard Recording Society, Inc. 
Recorded in England 


^ ,s ^cording is prohibited 


* ^ 
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33% RPM 
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LAURA PALLAS 


TVI 2012 

TVI-2012A-1117 


Emergency 

(IAN LEVINE and FICHRA TRENCH) 

PUBLISHER: COPYRIGHT BUREAU SERVICES, INC. (BMI) 
PRODUCER: IAN LEVINE 
CO-PRODUCER: FICHRA TRENCH 
EXEC. PRODUCER: JEFF WESTERN 


® 1984 TVI RECORDS, INC. 
Distributed by Spring/Posse Records, Inc 


^CORos 



SIDE 2 



TVI 2012 


TVI-2012B-1118 

TVI-2012B-1115 


EMERGENCY - Instru. Version 7:27 
EMERGENCY - Short Version 2:57 
(IAN LEVINE and FICHRA TRENCH) 

PUBLISHER: COPYRIGHT BUREAU SERVICES, INC. (BMI) 
PRODUCER: IAN LEVINE 
COPRODUCER: FICHRA TRENCH 
EXEC. PRODUCER: JEFF WESTERN 


/, ® 1984 TVI RECORDS, INC. 

'I'/,. Distributed by Spring/Posse Records, Inc. \Ci 

% . 
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LIES 12 Mix ,35 
LIES Aerobics Mix 


5:3 / 


Written by: Bobby Gonzalez 
Arrangement by: Mystique 
Produced and Mixed by: Mix Wizard 
Recorded aL- SYMC Studios, Miami, Elorida 
Engineer: Looch 


C f. FT, LAUDEBO^i!. 



KISS ME 3:22 

Jamaican Club Mix 


LIES 


Written by. Bobby Cxjnzalez and freddy forte 
Arrangement by: Mystique and Ron Perillo 
Produced and Mixed by: Mix Wizard and Ronnie Sansone 
Recorder ai. ^ew Rive. Studio, fort Lauderdale, florida 
Engineer: Ted Stein 

Assistant engineer; Teresa VanderplanK 
Mixed at Criteria Studio, Miami, florida 
Executive Producer: Stuart Cox 



R K 


□ 1. Ratlin 

CO 2. Club 3:39 

Produced by: Lii Jon for BME ' 

Written by: 0. Williams, J. Smith, A. Watts, B. Faison Hook performed by: Blood Raw 
Published by: 0. Williams Publishing, Iiljon0017 (BMI), 1 Savage Souf (ASCAP) 

Mixed by: Ray Seay for The Vault, Miami, FL , 

Recorded by: Wonkie at Ft Knox Studios, Miami, FL 

©(§) 2003 Bombshell Entertainment and logo are 
trademarks of Bombshell Management and are 
licensed to BombShel! Management. 

FBI Anti- Piracy Warning: Unauthorized copying is 
punishable under the federal law. 




Produced by: Get Cool for Bombshell, Additional Production: Ray Seay 
Written by: O. Williams, Published by: 0. Williams Publishing (BMI) 

Recorded by: Wonkie at Ft. Knox Studios, Miami, Florida 

Mixed & Mastered by: Ray Seay at Vault Studios, North Miami, Florida 

©<fD 2003 Bombshell Entertainment and logo are 
trademarks of Bombshell Management and are 
licensed to Bombshell Management. 

FBI Anti-Piracy Warning: Unauthorized copying is 
7 punishable under the federal law. 
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Street Runnaz 


Bookings: 


Click 


( 803 ) 775-4015 

Produced By: 

Keith “K-Luv” Chapman for ... 
Red Dirt Productions 

RDP OOl 


C 



Written By: 

J. Tobler, F. Thomas, 

L. Browning & K. Chapman 
(BMI) 



Jig Wit’ It 

1. Club 4:23 

2. Radio 4:23 

3. Instr. 4:23 

4. Acca. 4:23 
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Produced By: 

Keith “K-Luv” Chapman for ... 
Red Dirt Productions 

RDPOOl 



Written By: 

J. Tobler, F. Thomas, 

L. Browning & K. Chapman 
(BMI) 



Swervin’ 

1. Radio 3:49 

2. Instr. 3:47 

3. Acca. 2:51 
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Baby HoncY 

RECOR O S 


LIL MAMA HOW YA DO DAT 
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Executive Producers: B-Rich a L..a. Alexander 

WVJW ; BABY H ONLY R ECO R DS.COM 

PROMO ONLY NOT F 









NAW SHAWTY 


XECUTIVE PRODUCERS: B-RlCH & L,A. ALEXANDER 
WWW. BABY HONEY RECORDS.COM 

RROMO ONLY NOT FOR SALE 




FUE&O (Fire) 


1. Radio Mix 2. Acappelia 3. instrumental 


Written By Vincent Todd 

Produced & Arranged by James "Uncle Sam" Michaux 
For Never Quit Entertainment 
Published by NQ4Life 




1. Radio Mix 2. Acappeiia 
3. Street Mix 4. instrumental 


Written By Vincent Todd 

Produced & Arranged by Jam^’TJncle Sam" Michaux 
For Never Quit Entertainment 
Published by NQ4Life 
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1400 E LACKAWANNA AVE. 
OLYPHANT, PA 18448 


PHONE: (717) 383-3291 
TWX 510-671-4580 


12" 33 1/3 RPM 


DATE 9/21/98 

ACC'T EASTWEST 

TITLE "LOVE IS FOR FOOLS" 

ARTIST MINT CONDITION 

MTX. NO. ED-6116 A 

REC. NO. ED-6116 
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1400 E. LACKAWANNA AVE. 
OLYPHANT, PA 18448 


PHONE: (717) 383-3291 
TWX 51 0-671 -4580 



12" 33 1/3 RPM 

DATE 9/21/98 
ACC'T EASTWEST 

TITLE 1. "CRAZY LOVE" 2. "ALL ABOUT YOU" 
ARTIST 1.ENVYI 2. MISTA 
MTX. NO. ED-6116 B 
REC. NO. ED-6116 




SIDE I 


ROGER WILLIAMS 

“ FIREBALL ” 


RWP-SLP-01 


1. Fireball - 2:15 (Graves) 

2. Steam -Powered Aeroplane - 3:37 (Hartford) 

3. Waltz Before the Snow - 5:00 (Williams) 

4. Arkansas Traveler - 3:13 (Traditional) 

5. Sledd Ride - 2:52 (D. Sledd) 

6. Maggie Blues - 3:25 (Graves-Flatt- 


/ 



ROGER WILLIAMS 

“FIREBALL” 


SIDE II 


RWP-SLP-01 


1. Essex County - 3:49 (Williams) 

2. No One Will Ever Know - 3:42 (Rose-Foree) 

3. Durham’s Bull - 3:32 (Traditional) 

4. Crazy - 5:00 (W. Nelson) 

5. Papa Played the Dobro - 1:40 (J. Cash) 

6. Huckleberry Hornpipe - 5:06 (Traditional) 



PIPER ROAD SPRING BAND LIVE 


® 1980 Fiends Club Records. 

All rights reserved. 

, PRSB 6360 


Black Dog (Trad, arranged by P.R.S.B.) 3:06 
Rounder (John Widdicombe) 3:34 
Kentucky Mandolin (Bill Monroe) 3:34 
Nothing Can Help Me (Bob Mason) 4:05 
Grey Eagle (Trad, arranged by P.R.S.B.) 4:10 


CCV* 



PIPER ROAD SPRING BAND LIVE 


on’t Do It And It Won’t Be On Your Mind (Jimmie Skinner) 3:00 

Country Charm (Bob Mason) 2:20 
Spin Those Pretty Girls Around (Ken Liszewski) 2:32 
Banana Republic (S. Goodman, S. Burgh, J. Rothermel) 4:45 
The Choice Is Up To You (Ken Liszewski) 2:45 

^lonroe’s Hornpipe (Bill Monroe) 2:50 i 


pmi P€ 
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UNDERGROUND 


SIDE A 

L 



33 1/3 RPM 


■ “JUMP OFF” 

(Dirty Mix) 

(Main Mix) 
(Instrumental) 

MTM-501 7 A 


UNDERGROUND 


SIDE B 



1. “SHIT ON YOU” 

(Clean Mix) 

(Dirty Mix)) 

2. “ROLL CALL” 

(Main Mix) 

MTM-5017B 


33 1/3 RPM 



TERtAIH 


Marques Callaway 

U REALLY DON’T KNOW ME 


SIDE A 


1. U REALLY DON’T KNOW ME (RADIO EDIT) 

2. U REALLY DON’T KNOW ME (INSTRUMENTAL) 

3. U REALLY DON’T KNOW ME (CAPPELLA) 

FROM THE UPCOMING ALBUM “THE STORY 

EXECUTIVE PRODUCERS 

T “BIGG NASTEE” ALLEN & ERIC “E-PEEZEE" PERRY 
PRODUCED BY: MARQUES CALLAWAY & RICE 


For booking info call 210.454.0518 
E-MAIL: marquesc44@yahoo.com 


° t the 


LAW. 


ascap 




Marques Callaway 

U REALLY DON’T KNOW ME 


SIDE B 


1. 1 CAN’T TAKE IT NO MORE (RADIO EDIT) 

2. 1 CAN’T TAKE IT NO MORE (INSTRUMENTAL) 

3. 1 CAN’T TAKE IT NO MORE (CAPPELLA) 


FROM THE UPCOMING ALBUM “THE STORY” 

EXECUTIVE PRODUCERS 

T “BIGG NASTEE” ALLEN & ERIC “E-PEEZEE" PERRY 


% 

\ 

\ PRODUCED BY: MARQUES CALLAWAY & RICE 
°c 0 For booking info call 210.454.0518 
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E-MAIL: marquesc44@yahoo.com 
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of the Get Some Crew 

Featuring 

(Up & Coming R.B. Artist 


THE YOUNG & RESPECTABLE 

(Independent Women)(C. Major) 

1 . RADIO MIX (Clean) 

2.HYPE MUTE MIX (Clean) 

3. INSTRUMENTAL 4 

L 4. ACAPELLA £>' 

\\Prod. by: Total Kaos (Goorga McNail)/Exac. Prod. Big Man(Rogor InmonJ^fc? 

/ Engineered by: Carlos Santos at H & N Studios/Written by: fr 

* ^ Chrlstophor Major & Candy L. Wilkorson/Additional ^ 

{ Vo cals: Jason Roper (JR)Taimkia Grubbfl -Cv 

Written by:Candy Wilkorson/BMI 
Big Man Entertainment, 

_ Inc. (I.O.W.T.) 

■ 333 10 ( 954 ) 614 ^° 



E)IGr*MAN 


/ENTERTAINMENT 


C-HYPE 
of the Get Some Crew 

Featuring 

(Danny D. TOTAL KAOS -DevestatorX -Big Ace) 




\P 


1ft 


m 

3 


SIDEB 




RYDE OWT-ROUND II 

(The Ultimate Party in Room 1998) 

1. RADIO (Clean) 

2. LONG MOVIE VERSION (Clean) 
^INSTRUMENTAL 
4. ACAPELLA 


Prod. by:Danny D (Danny Spohn)/Exac. ProdJBig Man (Roger Inmon) /b 
Exginoorad by: Carlos Santos at H & N Studios/Written by : Christo per /V 
^ Major, Danny Spohn/Additional Vocals:George McNoil, Kenneth^y 
t / Torry & Big Acs for JamPony Express DJs/Addit 

BackgroundsrOzzie D.(David Merced), Maria .cjcr 

ShrnuHar hawn Uuflhas .A'' 


Si 


’*/ t 




Shrouder, Dawn Hughes k^ v 

6. r«. mA 

* (954)614-632° 




'^79-3048 Voice 




Taken from the album 


MADE IN TH€ DIRTY SOUTH 


A-Side 

33 1/3 RPM 


BiVIG 



SLAPPED 

1. Club Mix 3:48 

2 . Radio Mix 3:48 

3. Instrumental 3:47 

4. Acappella 2:47 


FOR PROMO USE ONLY 


©2002. Hot JWP Music, Inc. 

www. empiremusicwerks. com 

EDJ 8004-1 




1. Club Mix 4:54 

2 . Radio Mix 3:57 

3. Instrumental 4:54 

4. Acappella 3:40 








County Boys 


Smoke Dat Fat One 


Produced by: Yes Man 

& Kat Daddy 
Production by: El# 
Entertainment KD 
Music 





Blacque Records 
& 

TIGER 

1 

Records 


1 . Smoke Dat Fat One 

2. Smoke Dat Fat One (clean) 

3. Smoke Dat Fat One (Inst.) 


Ti 


Executive Producer: 
Tony Stephens & 
Joseph Brice 

9er - - 




,ue\N 



County Boys 


Dub On Dat Ass 


Blacque Records 


Produced by: Yes Man 

& Kat Daddy 
Production by: El# 
Entertainment KD 
Music 


& 

TIGER 

1 

Records 


1 . Dub On Dat Ass 

2. Dub On Dat Ass (clean) 

3. Dub On Dat Ass (Inst.) 


Executive Producer: 
Tony Stephens & 
Joseph Brice 


Tl9e r i Record P.O. BO* 



oV ds • Marketed and man U f a 





1. GET IT CRUNK 
(RADIO) 4:22 

2. GET IT CRUNK 
(ALBUM) 5:02 

3. GET IT CRUNK 
(INSTRUMENTAL) 5:06 


FROM THE ALBUM “THE CRIME MILLENIUM” (CSR-71 18) 




CSR 0715-1 


Re<S0.RBS. 


GET IT CRUNK 



Inc 



\zed duplication i, 


qpdJn ^nuBuj pub 



1. M.I. CROOKED LETTERS 5:23 
2. FATALITY 4:05 
3. FATALITY 
(INSTRUMENTAL) 3:49 



FROM THE ALBUM “THE CRIME MILLENIUM” (CSR-71 18) 



mm 

SID0 i gg 
B 

CSR 0715-1 


GET IT CRUNK 



rized duplication /, 


NEW SERIES 



SIDE 

A 


USHER 

SHE GOT THE PART 



NS 7126 



NEW SERIES 



SIDE 

B 


JOE, MR. CHEEKS 

"THAT GIRL 

ft. KELLY 

"FOREVER" 



NS 7126 


SHOTHJFF 

RECORDIIIGS 



CHeVROLeT'S 

PEaT. trick oaoDY a sean pauL op youiigbloodz 


i. CLEan 

a. main 

3. insTPumERTaL 


■SHO'nUFF 
RECORDinGS 



TSKE IT OUTSIDE 

FEaT. PaSTOP TPOY 

PRODUCED BY LIL JOR 

i. CLEan 
a. main 

3. insTPumERTaL 


SIDE B 


jA C<& 

^%SN vV 

V'°0^ '° 



SIDE 1 

33 y 3 


LEFT LANE 



HAL 1237 
STEREO 




O. 






OO LA LA (SEX APPEAL) 5 20 

(J. Landon) 

Produced by A. Hott, for Hot Productions, Inc. 
Published by Fudse Music / Henstone (BMI) 
“A J.M. JACK MIX” 

Keyboards T. Devine 
Ensineered by Ched Barwick 

®1987 BEST RECORDS 
MADE IN USA 
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° rp RODUCTlONS, ^ C '’ 
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A 
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Rrtnrds 




LEFT LANE 


SIDE 2 
33V 3 


HAL 1237 
STEREO 



OO LA LA (SEX APPEAL) (CLUB MIX) 6 25 
CALYPSO SEX DOWN (BONUS BEATS) 1 10 

(J. Landon) 


Produced by A. Hott, for Hot Productions, Inc. 
Published by Fudse Music / Henstone (BMI) 
"A J.M. JACK MIX” 

Keyboards T. Devine 
Engineered by Ched Barwick 

® 1987 BEST RECORDS 
MADE IN USA 
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Executive Producer: Earl Smith & Reginald Lee 
Songs Produced by Mahammad for PromiseLand Entertainment 
Mixed, Mastered, aqd Recorded at Sound Design Studio by Rudy Sanchez 






1. Let Me Know Something (Radio) 3:51 
. Let Me Know Something (Instrumental) 3:47 
3. Let Me Khow Something ( Accapelia) 3:50 


Executive Producer: Earl Smith & Reginald Lee 
Songs Produced by Mahammad for PromiseLand Entertainment 
Mixed, Mastered, and Recorded at Sound Design Studio by Rudy Sanchez 


v>..s . -■> .v 





“OH NO” 


# 

(Dirty Mix) 
(Video Mix) 

( Instrumental ) 


MTM-2029A 


“OH NO” 

(AcappeUu) 



MEMPHIS BLEEK IS. 

(Dirty Mix) 

( Instrumental) 


MTM-2029B 





















BRING EM OUT 


Side A 


s 


1. Bring Em Out (radio) 4:25 
Written by: W. RogersA McCollum/J.W. Blake III; Produced by: Tela & DJ. Jus Borne 
Published by: N The Water Publishing, Inc. (ASCAPJ/Lajuana Music (BMI)/ 
Strate Muzick 1971 (ASCAP) 

2. Bring Em Out Instrumental 4:51 


Executive Producer: r c /Vx'\ncz. © & © 1998 Rap-A-Lot Records. All rights reserved 
From the album "Now Or Never" available on Rap-A-Lot Cassettes and CD's. 
Warning: Unauthorized reproduction of this recording is prohibited by law 
and subject to criminal prosecution. 

For Promotional Use Only - Not For Sale. 

7087 6 13609 1 2 
www.virginrecords.com 






RECORDS 


Stereo 33 1/3 
RPM 


1. B.I.G.P.I.M.RS.I.S.I. feat. Too Short (album) 4:47 

Written by: W. Rogers & T. Shaw 
Produced by: Tela 

Published by: N The Water Publishing, Inc. (ASCAPj/Lajuana Music (BMI) 

Zomba Songs Inc./Zrand Music Admin, by Zomba 

2. B.I.G.P.I.M.RS.I.S.I. Instrumental 4:52 


Executive Producer: ( C /Vn nee. ® & © 1998 Rap-A-Lot Records. All rights reserved 
From the album “Now Or Never” available on Rap-A-Lot Cassettes and CD's. 
Warning: Unauthorized reproduction of this recording is prohibited by law 
and subject to criminal prosecution. 

For Promotional Use Only - Not For Sale. 

7087 6 13609 1 2 
www.virginrecords.com 



SIDE 1 

4669 


N (Musjc, 

S NIG UN 


AVRU 


usic, David) Jip 
usic, David, M. Horowitz) 


YIBANEH 
AVARCH/l 
IVDU (Musigf Sue) 


© ® Jewish Folk Arts Society, Silver Spring, MD 
and Fabrangen Fiddlers, 1975, 1977 
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SIDE 2 
4669 B 


Stereo FF184 


Rtf 


jg®, 

HINEY (Music, David) 
BOREY OLAM (Arr. Theo, 


Horowitz) 
c, David) 


FAR VOS (Musi^Sdefe \ 

KOL RINAH (Music, David) 

J''' .y 

© ® Jewish Folk Arts Society, Stiver Spring, MD 
and Fabrangen Fiddlers, 1975, 1977 





TAHITI RECORC 
§@!0 So. ^ormandes 


Los 


Celtt 


PAUMOTU GUITAR 

EDDIE LUND and his TAHITIANS 


EL 1036 
Side One 

Eddie Lund presents . . . 

1. E TARA MEA E (Tehahe) 

2. E TSARE TA’U S HERE (Tehahe) 

3. E URU PUKA (Onee) 

4. FARAOA SPO (Onee) 

5. ARERE (Tehahe) 

6. TE REO TO TESNA (Onee) 


STEREO 
33 1/3 RPM 




TAM IT! RECORDS 

58 !@ So. M@rmand8® Lo* An gal©®, Calif. 

PAUMOTU GUITAR 

EDDIE LUND and his TAHITIANS 


EL 1036 
Side Two 

Eddie Lund presents . . . 

1. TUTU NUS (Onee) 

2. [E FANORAA (Tetahe) 

3. E POTS TERE MAI (Onee) 

4. HITS RERE (Onee) 

5. MAUIU! T£ UNO MAMA (Tehahe) 

6. MAS TE HOE PO AVAE (Tetahe) 


STEREO 
33 1/3 RPM 






COMATEENS 




PROMOTIONAL COPY 
NOT FOR SALE 


26 



\ 

\ 
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GET OFF MY CASE (ALBUM VERSION) 3:22 

(N. North) 

Produced by Norman Nighell 
From the forthcoming album 422-814 078-1 M-l ^ 


S' 

r 


a- 

* 
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% 


'h. 




PICTURES ON A STRING 
(2) 1983 Virgin Records Ltd. 






LYG *AM RECORDS. INC- 





jmepsim/ 


COMATEENS 


33 1/3 RPM 

STEREO 
SIDE 2 


PRO 223-1 

2-57513 

PROMOTIONAL COPY 
NOT FOR SALE 


OFF MY CASE (DANCE VERSION) 

(N. North) 

Produced by Norman Mighell 
Remixed by Duke Bootee 
From the forthcoming album 422-814 078-1 M-l 
, PICTURES ON A STRING vj 

® 1983 Virgin Records Ltd. 


.RECORDS. INC- ® A ° 


ARKAY RECORDS 


ACCENT ON STEAM 

Volume Two 


Side 1 
33 1/3 RPM 


AR-1077A 

Stereo 



ARKAY RECORDS 


ACCENT ON STEAM 


1. NKP No. 765 

2. Reading No. 2102 

3. Reading No. 2102 

4. Cass Shay No. 4 

5. Cass Shay No. 4 

6. South African Rwys., Bethlehem Depot 

7. South African Garratt No. 59 


Volume Two 


Side 2 
33 1/3 RPM 



AR-1077B 

Stereo 



© & © 1983 Arkay Enterprises 
San Jose, Ca. USA 



33 1/3 RPM 
760 952 OOO 4 


Throw Your Hands Up 


1. Radio Version 

2. Album Version 

Produced by Cool and Dre for Record Room 
Black & A. Carry for Cashmere Beats (BMI) 

( T. Underdue, M. Underdue ) 


www.cashmererecords.com 


Executive Producers / Andrew C. & Black 
Associate Producer / Jamel V. 

A"/ 


Earning: All Rights Rese^ ed 


ln the U.S.A. 




33 1/3 RPM 
760 952 OOO 4 


Throw Your Hands Up 


1. Instrumental 
2. Accapella 

Produced by Cool and Dre for Record Room 
Black & A. Carry for Cashmere Beats(BMI) 

( T. Underdue, M. Underdue ) 


www.cashmererecords.com 

Executive Producers / Andrew C. & Black 
Associate Producer / Jamel V. 


<?/>, /ASbuuictitJ riuuuutM / udiiici v. 

*'33020 , ^ 

AI1 Rig hts ReserV ^ 


ln the U.S.A. 



DJ PROMO USE ONLY 

ALL ARTIST RIGHTS 
RESERVED 


INSTRUL 4:00 


SDS#ioe 





DJ PROMO USE ONLY 

ALL ARTIST RIGHTS 
RESERVED 


feat: THBFESAC / 

THe t>M(efL0C 

VOCAL 5:00 INSTRUL 4:26 

MR.BUGG@HOTMAlL.COM 


SDS#106 


v^a v Ent Pa cin 0 q 



H 417 (212)809 


BOE & VILLA 



SIDE A 



/vWeyway Ent. My 



way Ent. Pa cin o o 



11417 


.O' 


BOE & VILLA 




SIDE B 



/vWeyway Em. ]y 




DEMIX IS THE DANCE DEPARTMENT OF 
ROUGH TRADE REC. GMBH 


. : - . , , i 

451 2005 


(LC) 566l) 

All Rights 
Reserved! 


CHAPTER Alii THE VERSE 

All This An<1 Heaven Too (Club Mix) 


GEMA 


Copyright Control 


Written by Colin Thorpe 
Produced by Chapter 
Mixed by Lee Monteverde 

1 988 Licensed from Rham Records 
© 1988 Rough Trade Rec. GmbH 

45 RPM 





CHAPTER AND THE VERSE 

All This Awd Heaven Too (RAdio EcHt) 
All This An<1 Heaven Too (Dub Mix) 

Written by Colin Thorpe 
Produced by Chapter 
Mixed by Lee Monteverde 

1 988 Licensed from Rham Records 
® 1988 Rough Trade Rec. GmbH 

45 RPM 
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DEMIX IS THE DANCE DEPARTMENT OF 
ROUGH TRADE REC. GMBH 


0 


LC 


5661 


G 


E 


M 


A 


All Rights 
Reserved! 


Copyright Control 




1. Clean 4:03 

2. album 4:41 

3: Instrumental 4:28 
4. Acappella 4:41 


P1MMU !><»<-:{ 


Written by: J. Johnson, G. Clark. J. Gregory, L. Douglas 
Published by: Mo Pain (ASCAP) 

Produced by: FAT BOI 

Featured rapper; Luc Due, Roam. Chris Howard 
Recorded at: Pure Pain Studio. Savannah GA. 

Mixed by: Cedric Anderson at Studio Center, Miami FL 
Mastered by: Chris Athens at Sterling Sound, New York, NY 
, Album version appears on the album “Keepin it Real' .< 





JSf 0 9 *JOfr|£ vd 


Ol 


All EVES 

1. Clean 3:37 

2. Album 3:37 

3: Instrumental 3:37 
4. Acappella 4:41 




www.iiiire-iisiii.coni 


Written by: J. Johnson, L. Douglas 
Published by: Mo Pain (ASCAP) 

Produced by: FAT BOI 

Recorded at: Pure Pain Studio, Savannah GA. 

Mixed by: FAT BOI at Studio Center. Miami FL 
Mastered by: Chris Athens at Sterling Sound, New York, NY 
Album version appears on the album "Keepin it Real” 




Introducing Roam 


1 . Radio Edit 


2. /Album Version 


PPR-61967-1 


Witten by: J. Johnson, J. Gregory, L Douglas 
Published by: Mo Pain 
Produced by: Uncut Productions 
Background Vocals: Big Boo 

Recorded & Mixed by: Uncut Productions at Pure Pain Studios, Savannah, GA 
Mastered by: Andy VanDette at Masterdisk, New York, NY 

Album version appears on the album "Keep It Real" 


www. camoflaugeonline. com 
www.pure-pain.com 





Introducing Roam 


1 . Instrumental 


2. Acapella 



Written by: J. Johnson, J. Gregory, L. Douglas 
Published by: Mo Pain 
Produced by: Uncut Productions 
Background Vocals: Big Boo 

Recorded & Mixed by: Uncut Productions at Pure Pain Studios, Savannah, GA 
Mastered by: Andy VanDette at Masterdisk, New York, NY 

Album version appears on the album "Keep It Real" 


www.camoflaugeonline.com 
www.pure-pain.com 

"JOT* * s m lout w 






Y'all Don’t Want x 
No Drama 

1. Album version 4:20 

^.Instrumental 4:20 3. Clean Radio version 4:20 


Performed By: 

CamoFlauge 

of Crime Affiliates 


Featuring 


®©2000 PURE PAIN RECORPS 
Printed in the USA. All rights 
reserved. Unauthorized 
duplications is a violation of 
applicable laws. Manufactured 
& distributed by 
PURE PAIN RECORPS 


of Crime Affiliate 


DPROPPR 008 


"s 


PROMOTIONAL USE ONLY 



Y'all Don’t Want 
No Drama 

1. Album version 4:20 

^.Instrumental 4:20 T.Clean Radio version 4:20 


Performed By: 





of Crime Affiliated 


m 


Featuring: 

MoWET 

of Crime Affiliate 





©©2000 PURE PAIN RECORPS 
Printed in the USA. All rights 
reserved. Unauthorized 
duplications is a violation of 
applicable laws. Manufactured 
& distributed by 
PURE PAIN RECORPS 
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CamoFlauqe 


SIDE B 
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DPROPPR 008 


The Let's Get to It 

(The Krunk Love Song) 




NME RECORDS 



side ONE 


Lets Get To It (The Krunk Love Song) 

1. The Dirty South Version 4:16 

2. Instrumental 4:13 

3. Accapella 4:15 


NME003A 

STEREO 


Produced by Jasper Cameron for DARP, Inc. and FATSO Productions 

©2003 NME Records 

WWW.EE-DE.COM 

1170 Peachtree Street, Suite 1200, Atlanta, Georgia 30309 
phone: 404.885.5754v info@nmerecords.com 
WWW.NMERECORDS.COM 





The Let's Get to It 

(The Krunk Love Song) 


NME RECORDS 



SIDE TWO 


NME003R 

STEREO 


Let's Get To It (The Krunk Love Song) 

1. W/out rap 3:52 

2. Instrumental 3:47 

3. Buttnaked 3:32 

Buttnaked produced by Platinum Brothers for NME Productions. 

Let’s Get To It produced by Jasper Cameron for DARP, Inc. and FATSO Productions 

©2003 NME Records 

WWW.EE-DE.COM 

1170 Peachtree Street, Suite 1200, Atlanta, Georgia 30309 
phone: 404.885.5754, info@nmerecords.com 
WWW.NMERECORDS.COM 
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saw 


33 A 

PARTI 

FIRST RELEASE 


1007 MARCY AVE. 8TE 202 
OXON HILL. MD. 20745 
PHONE: 301*567-2414 


(HER BOOTY GO) 

MXP (M? POP IMXP 

1- REGULAR 3*1 2-REMIX’S *m 
3-INSTRUMENTAL *05 ^ 


PRODUCED BY LEON STEWART - A SWAG PRODUCTION 
0 / MUSIC AND WORDS BY LEON STEWART, JAMAR ADAMS 

\ 0 AND GARY ARTIS - MIXED BY SCOTTY BEATS 


% 




% 




SOW 1253 


BO 


St ates by sow records. 
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'cable laws. 



9002 






RECORDS 


1007 MARCY AVE. STE 202 
OXOM HILL, MO. 20745 
PHONE. 301-567-2414 


SIDE® 


PART 2 


SECOND RELEASE 



1- REGULAR 333 2-REMIX’S 
3-INSTRUMENTAL *#3 


PRODUCED BY LEON STEWART - A SWAG PRODUCTION 
MUSIC AND WOROS BY LEON STEWART, JAMAR ADAMS 
AND GARY ARTIS - MIXED BY SCOTTY BEATS 

S0W1253 ^ 

,TBD STa TES by sow RECORDS.*** 


Cab le laws. 





MONEY MAKES IT HAPPEN 

(DARRELL BROWN) 

1. LONG VERSION (5:44) 

2. CLUB BREAKDOWN VERSION (5:44) 

PRODUCED BY D. BROWN FOR EXCLUSIVE RECORDINGS, INC. 
MIXED AND ENGINEERED BY DISCO RICK 
RECORDED AT CRITERIA STUDIOS, MIAMI, FL 
BACKGROUND VOCALS BY MIA BROWN AND BETTY WRIGHT 
©01997 EXCLUSIVE RECORDINGS, INC. ALL RIGHTS RESERVED 
MANUFACTURED, MARKETED AND DISTRIBUTED BY 
ANANSI RECORDS, INC. AND NNAVARRE CORPORATION 
COURTESY OF EXCLUSIVE RECORDINGS, INC. 


llx'c/it'Sioi’ fZieco/'f/'S 


D. BROWN 


33 1/3 RPM 
BROWNBABY MUSIC 
ASCAP 


Soccluslire {Accords 




D. BROWIM 


33 1/3 RPM 
BROWNBABY MUSIC 
ASCAP 





EX 101 B 


MONEY MAKES IT HAPPEN 

(DARRELL BROWN) 

1. RADIO VERSION (3:59) 

2. INSTRUMENTAL VERSION (5:44) 

PRODUCED BY D. BROWN FOR EXCLUSIVE RECORDINGS, INC. 
MIXED AND ENGINEERED BY DISCO RICK 
RECORDED AT CRITERIA STUDIOS, MIAMI, FL 
BACKGROUND VOCALS BY MIA BROWN AND BETTY WRIGHT 
©®1 997 EXCLUSIVE RECORDINGS, INC. ALL RIGHTS RESERVED 
MANUFACTURED, MARKETED AND DISTRIBUTED BY 
ANANSI RECORDS, INC. AND NNAVARRE CORPORATION 
COURTESY OF EXCLUSIVE RECORDINGS, INC. 
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Produced By G. Griffin & Paul Wright for Sound of Atlanta Records 
Written by : Gene Griffin, Paul Wright, Pastor Troy & Miracle Pete Evans 
Engineered By Mark Rains Mixed By G. Griffin, P. Wright & M. Rains 
Mastered By Tree Sound Studio Cal-Gene BMI EMI Virgin Songs 

Layout & Design BJ Luster for Alexxus Graphics 

2000 Sound Of Atlanta Records. Manufactured By Sound Of Atlanta Records, 

for information contact 770-41 9-1 526. Warning: All Rights Reserved. ^ 

S ^ Unauthorized duplication is a violation of applicable laws. 


For Bookings 
770 - 419-1526 

Atlanta 





HI Club 4:54 

B Acappella 4:45 

El B ass Mix 5:33 ^ 

From The Upcoming Compilation O 

WE READY vol. 1 Jtj 

For More Information ^ LjJ 
Ofc* 770-419-1526 




